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OLBORN THEATRE.—BARRY SULLIVAN 
Sole Lessee and Manager. 
TRIUMPHANT Success. 
Fifth week of the ‘‘School for Scandal.” 

EVERY EVENING at 7.30, the very laughable Farce of the 
“SMOKED MISER.” At 8, Sheridan’s inimitable Comedy of 
“THE SCHOOL FOR SCANDAL.” 

Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, David Evans, A. Bernard, Lin Rayne, W. Arthur, and 
E. Dyas; Mrs. Hermann Vezin, Miss Louisa Thorne, Miss Jane 
Rignold, and Mrs. Charles Horsman. 

Acting Manager, Amory SULLIVAN. 


, 





OYAL ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter. 
nder the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl DUDLEY. 
Principal—Professor STERNDALE BENNETT. 


The PUBLIC CONCERT of the Institution will take place 
at the HANOVER SQUARE ROOMS, on SATURDAY, the 
Mth inst., commencing at Two o’clock. 

There will be a ave Orchestra and Chorus, formed by 
the Professors and the late and present Students of the 
Academy. 

Conductor—Mr. W. G. CUSINS. 

Single tickets, 5s.; family tickets, to admit four persons, 
16s.; to be had of the Musicsellers; at the Hanover Square 
Rooms; and at the Academy, 4, Tenterden-street, Hanover- 
square. By order, JOHN GILL, Secretary. 





ORFOLK and NORWICH SIXTEENT™: 
TRIENNIAL MUSICAL FESTIVAL will be held 
8T. ANDREW’S HALL, on MONDAY, August 30th, and fou, 
following days, under the patronage of Her Majesty the Queen) 
}' Their R.H. the Prince and Princess of Wales, H.R. H. the Duke 
of Cambridge, and H.R.H. the Duchess of Cambridge. Malle. 
Titiens, Mdlle. [Ima de Murska, Mdme. Talbot-Cherer, Mdme. 
Patey, Mdme._ Trebelli-Bettini, Signori Bettini and Foli, Messrs. 
Vernon Rigby, W. H. Cummings, and Mr. Santley. Evening 
Performances, Monday: ‘‘ Hymn of Praise” (Mendelssohn) ; 
“Acis and Galatea” (Handel). Tuesday, Wednesday, and 
Thursday: Grand Miscellaneous Concerts. Morning Per- 
formances :—Wednesday, ‘‘ Hezekiah” (by H. H. Pierson), 
“Fall of Babylon” (Spohr; Thursday, ‘‘ Messe Solennelle ” 
(Rossini), Sacred Cantata (H. Hill), ‘Dettingen Te Deum” 
(Handel); Friday, “The Messiah.” Friday Evening, a Dress 
~ — and chorus about 400 performers. Conductor, Mr. 
nedict. 





R. LANSDOWNE COTTELL’S LAST 
al ACADEMY CONCERT this Season, Store Street Hall, 
July 17th. The Mdlles. Doria and other eminent artistes will 
assist. There are now nearly 100 students attending; and 
re Branch Academies at Hampstead Heath, Ealing, and 

righton. 





MDLLE. ROSE HERSEE’S FAREWELL. 
DLLE. ROSE HERSEE has the honour to 
announce that her FAREWELL CONCERT will take 
place in JULY, and that she will leave for New York at the end 
of August to fulfil a six months’ engagement as prima donna in 
the Parepa-Rosa Opera Company.—22, Mortimer-street, Caven- 
square. 





ME: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorce Propuction anp VOoCALISATION, 
according to the Italian Method. 
TRSACHER ALSO OF THE PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgssury- 
ViLLAs, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 














M8 BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
80ns or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W 
h R. W. REA’S CLASSICAL CONCERTS, Town 
Hall, Newcastle-on-Tyre.—Mr. REA will be glad to 
Teceive communications from vocalists who will be paseing 
through, or in the neighbourhood of, Newcastle during the 
mouth of October.—8, Higham-place. 


ae 


ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London — 
88, 1, Albert-street, Mornington-crescent, Regent’s-park. 
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Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 
FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Witn ADDITIONS FROM ORIGINAL Sources. 
Cloth, gilt, bevilled edges, price 8s. 6d.; post free, 44 stamps. 
METZLER & CO., 37, Great Marteoroven Street, W. 





‘RKETER HALL: 


MAGAZINE OF SACRED MUSIC. 
ee 
No. XVIIL, VOL. 5, FOR JULY, 1869. 

1. Song, ‘‘Home.” Henry Smart. 
2. Pianoforte Piece, ‘‘On Mighty Pens.” 

Franz Nava. 
3. Hymn, ‘‘T lay my sins on Jesus.” 

Bonar) R. Redhead. 
4, Song, ‘‘ Who shall roll away the stone?” Michael Watson. 
5. Sunday Evenings at the Harmonium (No. 17). E. F. Rimbault. 





(From The Creation.) 


(Words by Rev. Dr. 





Price One Shilling; Post free Fourteen Stamps. 

NOTICE.—Vols. I., II., IIT. and IV. of “ Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 37, Great Martacroven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





‘*Ecnogs or Genrva.” Ilustrated.......... ...c008 

(Imitation of a Musical Box. ) 
Illustration 30 

‘*A pretty little sketch, and very effective if nicely played.”— 
Orchestra, 

* This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World, 

“Evening Toovents.” Nocturne coooe 8 O 
“Lzs Hugusrnorts.” (Transcription) ....cccsccccssess. 4 0 


METZLER & CO., 37, Great MAr.iaoroven Street, W. 


“ SKATING.” 


NEW SONGS BY VIRGINIA GABRIEL. 


“Do NOT FORGET ME QUITE.” ...... eecces ccooccce S&S O 
“A Motuer’s Sone.” (Illustrated .......e.ceeeeesss 4 0 
“Berri.” Companion Song to ** Ruby” ..... 0ee08es x 
“Tag FisnerMan’s WIDOW”....+...++ eovesee coccccess 4 0 


METZLER & CO., 37, Great MartBorovcn Street, W. 





NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


*‘ RECOLLECTIONS OF THE Rutyz.” No. 1. 
RECOLLECTIONS OF THE Rurnz.” No, 2. 
Beautifully Tlustrated. 
Price 3s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Martzonoven Street, W. 


NEW SONGS JUST PUBLISHED. 











“My Secret.” Berthold Tours .. 8 0 
“Fiverrs.” Henry Smart.......... 8 0 
“Wuitt Dove.” Ditto ........- osc enveeneeeescese.O © 
“No Crown without tae Cross.” J. R. Thomas.... 3 0 
“ AppRENTICED.’ Miss M. Lindsay (Mrs. J. W. Bliss).. 4 0 
“A Buiessine on Tuy Loving Heart.” George Barker 3 0 


METZLER & CO., 87, Great Mariponoven Staezt, W. 


SUNDAY PART-SONGS, 


COMPOSED BY HENRY SMART. 





—n—- 
No. No. 
1. Forget not the dead. 4. Say, in that land of beauty. 
2. Father! we are weary | 5. We are waiting by the 


hearted. ver. 
8. Days of darkness, 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 








METZLER & CO., 87, GREAT MARLBOROUGH STREET, W. 


CHILDREN’S SUMMER FEAST. 
CHORUS IN UNISON. 

The Words from “‘ The Afterglow” (with the Author's permission). 
The Music, composed expressly for Children, by 
CIRO PINSUTI, 

Price 6d. 

Published by Lamnorn Cock & Co., 62and 63, New Bond-street. 


G. B. ALLEN’S GREAT BALLAD, 
A7HO CAN TELL? (What may to-morrow 
be, who can tell?) Arranged for Two Voices. By 
MICHAEL WATSON. Beware of vile imitations. Song or 
Duet, post free for 19 stamps. 
Ransrorp & Sons, 2, Princes-street, Oxford-circus. 





M®*. JOHN RHODES gives Lessons as usual 
4 in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun Ruoprs, Crorpon, 8, 


M J. RUMMEL begs to announce that he 
I e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged fer, Address, 
M. J. R., Cramer and Co.,, 201, Regent-street 








M* LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 
Frospectus—Opinions of the Press—and Concerta, &c., upon 
receipt of stamped envelope, Professional Studentsa brought out 
upon mutual terms. Norfolk-road House, Bayswater. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 

) late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
a in the provinces.—Nimmo’'s Library, 65, Wigmore- 
street, W. 


ZITHER, in excellent condition, to be sold at 
a moderate price. To be seen at Mr. Moultrie’s, 77, 
Southampton-row, Russell-square, W.C, 





|} ez of EARL of ZETLAND, M.W.G.M.F., 
by Wedgwood, in Parian Marble, size 21 inches by 14. 
May be viewed, 63, Margaret-street, Cavendish-square. 


£2 2s.—Josnru Pascor, Agent. 

USIC BUSINESS.—To be disposed of, in con- 
N sequence of the Principal retiring, an old established and 
successful Business in the Midland Counties, About £2,500 
required. for particulars, apply to Messrs. J. and J. Hopkin- 
son, Regent-street. 


Price 





rro BE LET, UNFURNISHED, the entire 

Upper Part of a House near Piccadilly and Regent-street, 
consisting of eight rooms (including large drawing-room) and 
kitchen. Well suited for a high-class professional man, For 
particulars apply to N. D, care of Lamborn Cock & Co., 63, 
New Bond-street. 





ro ENGLISHMEN RESIDENT ABROAD.— 

Musical and Dramatic Correspondents wanted for a first- 
class London journal in all the chief cities of Europe, and in 
America and the colonies. Address, B. C, D., care of Messrs. 
Reynell and Son, 44, Chancery-lane, London. 








ANTED, by a Gentleman of experience in the 

management of Concerts, an Engagement to travel with 

and manage a first-rate Concert Party. Address, ‘ Music,” 2, 
Welliogton-street, Strand. 





ANTED for the Country, a Pianoforte Tnner 

and Repairer. Liberal arrangements will be made with 

a competent person. One who can play a@ little preferred, 
Apply, R. Allison & Sons, 169, Wardour-street, London, 





gABeiscs SETTLEMENT POLICIES. 


«By affording an easy and inexpensive means of making pro- 
vide for families, rhe the NORWICH UNION LIFIE TW. 
SURANCE SOCIETY) =< — a substantial benefit upon 
ty." —Law Journal, Dec. 6. 
oe brpeninen, showing the mode by which this inalienable 
provision may be made for a family, either before or after mar- 
riage, apply to the 
NORWICH UNION LIFE OFFICE, 
60, Fixer Sraxet, B.C. 





R. STOLBERG’S VOICE LOSERS, — 

‘or invigorating and enriching the voice, and removing 
affections of the throat has maintained its high chatacter ter a 
uarter of a century, and the flattering testimoniul. received 
from Grisi, Persiaui, Lablache, and many of the Cle and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholerale and Retail Chemists in the 











United Kingdom. 


% 
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NEW MUSIC 


BY 


C. GODFREY. 


QUADRILLES. s. d. 
Coldstream Guards, on Scotch airs 4 0 
Queen of the Islea, on G Jounod’s * frene” p 4 0 
Saphir, Le, on airs from F. David's “ Le Saphir” ~ 40 
LANCERS, 
Be Ta WES we cc <0 00 06:00:05 40 00 0s co ccoctese cove 46 
WALTZES. 
PORNRINGG, THEN 0.6.66 'k0 Ko 00.08 60 be 6006. 6abh es 00.00 0000 00sn0m 1 0 
Mildred, The ....s0c0. 2» @& § 
Nora, The <eieeee 4 0 
Good-bye, Sweethes art . nnn Oo Oo 
Iima, on Arditi’s Valse Sung by Ilma de “Murska 49 
GALOPS. 
Wind-up, The 4 
Tramp, The, f yunded on the ‘celebra ated Americ an ‘air. 4 0 
‘Cross Country... : 40 
M: wy tals, on subj ects from. Nicol: ai’s ” “Merry Wives” 4 0 


SCHOTTISCHE, 
Kettledrum .,...... « 40 
Cramer & Co, Limited, 201, ‘Benet street, W. 


NEW 


SIG. L. "ARDITI, 
oo iva a 8. ad 
Beauty, Sleep ‘L ROR) OF svdcecccescccicematsn BO 
Dream of Home (‘Il Bacio’) (8) . 3 0 
Garibaldi 


sung at the sages Palace | > upon "Garibaildi’s 
Visit cece cece tees oe 
Gondolicr’s last good night. . . . 
Let me love thee, in C and D ip, ‘sung by Mr. ‘Santiey) nd 
Life's Curfew Be aT Bb), (sung by ‘Mr. manent ern 
Love's presence, in C and E flat \r : ae RaaP ac 
Now, thou art mine ere 
O Vezz ma Giovinetta, ere TT T Tet ree ee 
They ask me why I love her ), (sung by Mr. Santley) ... 

Cramer & Co. Limited, 201, Regent-street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 
er 8. d. 


Mermatn’s Sono (from ‘ Oberon”) ........ 2 
‘Tie OLp CLock on THE Starrs” (Descrip- 


cocore MS coco 
° 





_ 


i SIL. cuca veunaén es peeeanes 2 6 
PERI 2 NE iancincsccavevenwancecn 3 0 
QuavRoow DAnow ....csccccccccees soccseee BS O 
i Oe Ss sia aan era maken ukaends 5 0 
La Promesse Donnfe (* Pensée Fugitive”)... 3 0 
Den Freyscui'rz, Fantasia ............ «a BA 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 
— goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


“ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.’ 
—The Urchestra, Oct, 28th, 


Cramer & Co, Limited, 201, mage: street, W. 


NATIONAL MUSIC. 


yyoon's NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged witb 
Pianoforte Accompaniments by Fintay Duy, T.M. Munir, J. T. 
Sunenne, and Hl. EK. Dinpix. In three volumes, cloth, 21s., o: 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. Gd. 85s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grornes Farquuarn GRaname. 
Author of the article ‘‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Farquaar GRABAMB, 
THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and ‘ ‘irathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


\ OORE'S IRISH MELODIES, — With New 
4 Symphonies and Accompaniments, aad Edited by G. A. 


MACFAKKEN, _ In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; ; or each Song separately, 1s. 


Cuamer & Co, Lim tee, 201 Regent-street, W. 


NEW AND POPULAR SONGS, 





One volume, 7s. 





“CLEANSING FIRES," 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER 


CO, LIMITED, 201, REGENT STREET, W. 








London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 





Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anpd AN Iytropucrory Essay on THR Rise AND PROGRESS OF 
tHe Rounp, Caton, and Canon ; 


Aso BioGRaPHicaL Notices OF THE COMPOSERS, 
Written by 


EDWARD F. RIMBAULT, LL.D., 
Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, tland ; 

Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 
BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 








me Florence Waltz “ oe .. CHARLEs GopFREY. 
Le — Quadrille .. ee ee .- ” ” 
The Wind-up Galop 


oe ee * ” ” 
No, 2. 
GsraLp STaNiey, 


The Cymbeline Mazurka .. os ee 

The Lancers Quadrilles. Arranged by Ca.tcort. : 

The Woodiand Whispers Waltzes .» Gpratp STANLEY. 

Les Rats Quadrilles os .. GQ, Revise. 

The Pollee-Wollee-Hama Galop ee +» Henri pg VILLIERS. 
No. 3. 

The Chopin Waltzes eo a +» Hoennt pg ViLiisrs. 

The Schubert Quadrilles .. “ ee 2 ” 

The Oaks Galo a ie ms ee 9 9 

Jour-de-Téte, Polka-Mazurka .. oe 9 ” 
No, 4. 

The William Tell eral ee +» Luter Agpitt. 

The Popular Polka .. *e ee ” ” 

L'Arditi Waltz ° ee 2 ’” 


La Farfaletta, Polka-Masurka .. .- » ss 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





een, 

Just Published, price 4s. ; by post, 4s. 4d., N E Ww M U S I C 

THE 
BOOK OF COMMON PRAISE: te 
rele Tm. 7 WALTZES, 

HYMNS WITH TUNES ie SE laa. «4. 
FOR THE Lurline, on Wallace's opera p Sein reske osdttnaaiegie le : 

' 2 se of Cast! le, on Balfe’s o  pahaesinaes : 
SERVICE OF THE CHURCH OF ENGLAND. | Queen Mab. rt wracking) 
King Charles 11 Il., ‘on Mactarren's opera . NeRoereeseens Wis 8 0 

: ss eur du Ba ee see COCO ree ee sces 
Arranged and principally Composed by Queen at the Night stebnie io Ge Ruugleg-me senhe ities ; : 
C. E. WILLING, —* oun ew a 
Organist of the Foundling, and late f All Saints, Margaret-street. POLKAS. a 

Artist’s Corps .. obs SO seNE SO. 60.8 
To which are added Clipper or Regatta. . : H : 
CHANTS FOR THE MagGyiricat AND Nunc Dimitris, AND —- teteee ees swoon 80 
Resvoxses vou ADVENT Axp Lent, _ nS paepebapnnenstenenepeitate sawn nd) 
As sung at All Saints ; Swedish Serenade bieheegeduees . v 
GALOP. 

WITH FOURTEEN NEW DOUBLE CHANTS, &c, a ee 8 


Cramer & Co. Limited, 201, fendi, W. 





Noe 1, 


No, 2, 


sohn, Haydn, a — Wallace, and 
Miss Davis 


No. 3, 
Richards .......... p00 6600 
Sacred Half hours with Gounod . 


CRAMER & CO.’S 


SACRED MUSIC, 


8. d, 
Saint Cecilia. Gems of Sacred Melody in a Series of 
= books, arranged for the pianoforte by J. G. Call- 





Containing Selections from Handel, Mendels- 


--Bolo 5 0 
“Duet 6 0 
Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, » and Gounod 

0 5 0 


se ee ee eens eee eee ee ee anes 


Containing Selections from "Auber, 
ess, Gounod, ~ Se and Brinley 


Sasi & Co. Limited, 201, Regent-street, W. 





N 


Let me love thee . 00:00 60:00:60-00- 80 08 e00940s 
A Voice > the Ocean .. J 


Angel Land 

All that’s bright ‘must fade" .. Mudie 

~. ht be thy dreams . . .. Ditto 
ine’s Song Hatton 

Protas Nell. E. Fagan 

Twilight .. 

Kissing her Hair .» Dit 


Wha saith the River 
Song of Home ..... 


Hymn of St. Hilda’s . Richards 
The Last Watch...... acfarren 
The Broken pas pe cece Smart 
I long for the Violet of Spring ichardt 





CRAMER & CO.’S 
EW SONG S&. 


BY 


FAVOURITE COMPOSERS. 
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Cramer & Co. Limited, 201, pa on Ww. 





NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &€. 





Lonpon : 


CRAMER & CO. LIMITED, 201, Regent Street, V. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 





COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, ¥. 

















a4 
Night Dews PPVTTITITT TTT TTT HH 
Le des Fées sundwaniee HH 
Jupiter. Marche de Concert «. TTrrrererer iii 8 0 
The Request........cvcrcvsveseecesssnenee eo 30 


CARL HAUSE’S 


NEW WORKS FOR PIANOFOBTE. 





Cuansn & Co, Limited, 201, Regent-street, W- 
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THE MAVIS. 





The Mavis sings his glorious roundelay 

The thrush, in yonder bush will have his say— 
In spite of critics wise and doctors deep, 

Who prate for canons till we fain would sleep. 


The merry songsters, void of doubt or care. 
Blithe as the sunlight and as free as air, 

Sing all unsought, because they needs must sing, 
In joy and love, until the heavens ring. 


And is true genius not akin to these ? 

Did simple Mozart merely write to please 

Those critics who, to show their wit, must needs 
Seeks reasons strange to him who wrought the deeds? 


To one such critic,—twas this very day— 
Methought I heard the wond’ring mavis say: 
“You find too many thoughts in song so small— 
An’ they were mine, I could not sing at all.” 


Fevix STernDALe. 








PROVINCIAL. 





The Sutherland Theatres have been offered for 
sale, through the Trade and Commerce Committee, 
to the Sutherland Corporation. The price asked in 
each case is about £7,000. The offers were made 
in consequence of the present discussion with regard 
to the choice of a site for the projected new Post- 
office; some members of the Council considering 
that either of the Theatres might be adapted to the 
requirements of the Postal, Telegraphic, and Inland 
Revenue Departments combined. It is thought 
probable, however, that a cheaper site than either of 
these may be untimately obtained. 





A riot took place at Ross, Herefordshire, on 
Monday evening, caused by an attempt on the part 
of the inhabitants to enforce the right of the public 
to use the pleasure grounds and gardens attached 
to the Royal Hotel, which they assert were left by 
John Kyrle, Pope’s Man of Ross, for the benefit of 
the people. Twenty-one years ago a similar attempt 
was made, resulting, as now, in a considerable loss 
of property. The present riot grew out of the 
annual celebration of a friendly society at which it 
had been before rumoured that an attack of this 
kind would be made. About seven o’clock a band of 
music, followed by nearly 1000 persons, paraded 
the streets until they reached the Prospect, when 
they commenced tearing up fences, pulling up gates, 
and committing other depredations. They also 
forced the doors of a detached billiard-room, 
smashed the windows, and destroyed the contents. 
After this they collected the fences, shrubs, &c., 
Which they had torn up, and made a bonfire of 
them, and at one time it was feared the fire would 
spread to the hotel. The police, armed with cut- 
lasses, were unable to cope with the mob, and de- 
tachments of city and country police were sent for 
from Hereford, but by the time they had arrived 
the crowd had dispersed. The magistrates have 


determined to have the ringleaders arrested and 
tried. 





Mr. Buckstone and the Haymarket Company 
opened at the Theatre Royal: Liverpool, on Monday 
last when the “ School for Scandal” was performed 
before a crowded and very fashionable audience. 
The old comedy was capitally played. Mr. Buckstone, 
Miss Madge Robertson, Mr. Kendal, Mr. Compton, 
Mr. and Mrs. Chippendale, and the other members of 
the Company were heartily welcomed on their first 
§ppearance. On Tuesday ‘‘ She Stoops to Conquer” 
Was given. There was again a brilliant audience. 
Mr. Buekstone was as clever as of old, and Miss 
Robertson delighted everyone. A new play by Tom 
Taylor “ For Love or Money” will be performed 
next week.——Mr. Edward Saker’s benefit at the 
Alexandra Theatre on Friday evening last drew a 
trowded and enthusiastic house. Dr. Marston’s 
Comedy the “ The Favourite of Fortune” was 
Sven. At the close of the comedy, Mr. Saker, who 











was received with prolonged applause, came forward 
and said— 


‘* Ladies and gentlemen,—The success which your 
sympathy and support gave me as an actor has not 
failed me as a manager, and to-night I am bound 
to acknowledge that the title of the piece you have 
just seen is most appropriate—that I have been, and 
am, ‘The Favourite of Fortune.’ I have produced 
such pieces and in such a manner as I thought 
would best please you; you have come to see them, 
and the result has been profit to me, and I 
trust pleasure to you. (Cheers.) I am also 
glad to think that during the time I have 
held the rather trying position of manager I have 
neither lost a friend nor made an enemy, which is a 
matter of greater pride to me than the fact that I 
have made money. (Cheers.) There was a good 
deal of croaking at the beginning. Saker was too 
young—the theatre was unpopular—it would never 
pay; and such ambiguous givings out. (Laughter.) 
Ladies and gentlemen, I am older—the theatre, I 
think, is popular—and it has paid so well that a 
few more seasons like the one which ends to-night 
will enable me to retire to the dignified repose of 
the town council—(laughter)—and you may possibly 
read some day the capital speech of Alderman 
Edward Saker in support of the proposal to erect 
a statue to himself in Lime-street. (Renewed 
laughter.) Should I be induced to accept the oftice 
of mayor, I hope to retain the power to give you a | 
hearty laugh occasionally, and be, as the Scotch | 
say, ‘the mair the merrier.’ (Great laughter.) I 
trust next season, with increased experience, to 
deserve the applause and support you have so kindly 
paid me in advance; and in earnest of my intention, 
permit me to name to you the engagements I have 
made for the winter season. First, the London 
company under the direction of Mr. F. Young, who | 
will Caste themselves into your Society, hoping that | 
if the weather is School you will be here for Owrs 
together. (Laughter and cheers.) There is another 
engagement of importance, and this other ’un is 
Sothern—who you will find, as usual, at Home | 
—and who may further prove, in Mr. Byron’s | 
piece, that He is not such a Fool as he looks. | 
(Applause.) Mr. Mapleson will bring a powerful | 
opera company, including Tietjens and Ima de 
Murska. I shall also have the pleasure of intro- 
ducing to you a rising young actor by the name of 
Toole—(laughter)—in a piece by Mr. Craven who 
will look Cravenly approbation, which to him is 
Dearer than Life. My pantomime, I hope, will be 
even better than that of last year. I have now only 
to say that if my length of speech were proportionate 
to my feelings of gratitude I should talk till mid- 
night. This cannot be, and “ my brother the twin” 
would object. (Laughter and loud cheers, the 
latter continued until Mr. Saker walked to the side 
and led on Mr. Brough, both gentlemen acknowledg- 
ing the complment, after bowing, by placing them- 
selves in the Siamese twins’ position.) And now let 
me say (Mr. Saker concluded), in Shakespeare's 
words, ‘I am much beholden’; I have receivec 
much honour by your presence, and ye shall find me 
thankful.’’”’ (Loud applause.) 














THE OPERA. 





The week has produced one first performance— 
that of “ La Figlia del Reggimento” Beyond this 
all has been repetition: ‘ Lucia” on Monday, and 
“La Sonnambula” on Thursday; while ‘* Hamlet” 
on Wednesday afternoon presented Mdlle. Nilsson 
in her incomparable réle of Ophelia, and cemented the 
admiration in which this great artist is held. ‘* La 
Figlia” on Tuesday gave Mdme. Patti an opportunity 
of exercising her fascinations in the part of Maria,a 
part which can never be mentioned without calling up 
the memory of Jenny Lind. Now if Nilsson is the 
legitimate successor of Lind, Patti is her very 
antipodes: nothing could be more dissimilar than 
the exalted figure of the Figlia in the one imper- 
sonation, and the wee coquettish minaude in the 
other: the one a heroine, the other a flirt ; the one 
admirable, the other delightful. Mdme. Patti gives 
full rein to all the frolic of which the soldier-girl 
suddenly elevated to high rank is capable. Her 
progress through the opera is a flash of brillianey ; 
her sauciness is bewitching, her newly-acquired 
tenderness in the subsequent portion very pure and 
pretty. The audience thoroughly entered into the 
spirit of the conception, and the manifold tricks 
and graces of the singer awakened responding 
pleasure in the hearts of her auditors. Tonio, the 
peasant lover, fell to Sig. Corsi, who was respectable 
in the part. Sulpizio, the sergeant, was played with 





characteristic brusquerie by Sig. Ciampi. The first 
act of ** Don Bucefalo” followed “ La Figlia,’ and 
served to play the audience out. 

“Hamlet” will be repeated to-night; and to 
morrow Sig. Mongini makes his last appearance as 
John of Leyden, in the * Proph2te.” 





CONCERTS. 





Miss Kate Gordon gave her annual concert on 
Saturday last, at the Queen's Concert Rooms, 
Hanover Square, under distinguished patron- 
age. The vocalists were Miss Geraldine Somers, 
Mdme. Florence Lancia, Mdme. Barrett, 
Miss A. Buckland, and Miss Palmer; Mr. 
Charles Stanton and Mr. Renwick. ‘The instru 
mentalists, Herr Oberthur (harp), Herr Lidel 
(violoncello), Mr. Howard Reynolds (cornet), and 
Miss Kate Gordon (pianoforte). Conductors, Mr. 
Benedict, Herr Lehmeyer and M. Emile Berger. 
Miss Kate Gordon 
well, recalled 
Liszt’s fantasia on 


Raby 


acquitted herself exceedingly 

after her performance of 
* Faust,” and for her other 
pieces she received much warmer applause than 
is generally youchsafed at a morning concert. 
The several vocalists (notably Miss Palmer 
and Mdme. F. Lancia) came in for their meed 
of approbation. Herr Oberthur and Herr Lidel 
were well received, and deservedly so; also My. 
Reynolds. We must not omit to mention Mr. 
Joseph Eldred (of the Gaiety Theatre), who recited 
the famous Ingoldsby legend of ** My Lord Tom- 
noddy,” and was greatly applauded. The room was 
well filled by a most fashionable audience, 

Miss Jarman’s first concert took place on Wed- 
nesday last at St. George’s Hall. The principal 
feature was her playing of a trio and sonata, by 
Beethoven, and several solos, which she rendered 
very creditably to herself and the academy to which 
| she belongs, namely the Musical Academy of Mr. L. 
| Cottell. There was some good singing. Herr Leh- 
meyer conducted, 

A concert, consisting of a varied selection of voeul 
}and instrumental music, was given at St. Luke's 
| Hospital on Thursday evening, on which occasion 
a numerous party of invited guests, and also 110 of 
the male and female patients, attended, and were 
| evidently highly gratified at the treat provided them. 
| The performers comprised professional and amateur 
artists, who in each case generously gave their 
| services gratuitously, Among the former Mr. Ellis 
| Roberts and Miss Kate Roberts won deserved 
| applause by their excellent performances on the harp 
land piano. The principal feature in the vocal 
illustrations was a selection from * Faust,” in which 
Miss Hammond, Mons. J. Mornbach, and Messrs. 
Crichett and Temple took part. The sympathetic 
rendering by Miss Hammond of the music allotted 
her, and her graceful and pleasing manner, ensured 
her a flattering reception. The efforts of the gen- 
tlemen also elicited warm marks of approval. The 
entertainment took place on a prettily decorated 
bijou stage, fitted with proscenium, and some neatly- 
painted scenery, being from the designs and partly 
executed by Dr. J. Thompson Dickson, the medical 
superintendent of the hospital, under whose direction 
the program of the evening was carried out. 


being 





THE THEATRES. 





On Saturday the regular season at the Hay- 
market closed with Mr. Buckstone’s benefit. The 
performance consisted of ‘‘ Mary Warner” and the 
revived farce “ The Haunted Inn.” ‘The feature of 
the evening’s entertainment was of course, Mr. 
Buckstone’s own speech. After reviewing the 
work of the past season he said, “ With regard to 
the future, although our season terminates this 
evening, the theatre will remain open for a short 
time, as a supplementary one will be commenced 
under the auspices of Miss Amy Sedgwick, and 
which will be continued by Mr. Humphrey Barnett 
until the return of the Haymarket company in 
October. But you must not suppose that we 


intend to remain idle, as we appear at the Theatre 
Royal, Liverpool, on Monday next; thence to 
Manchester, Bradford, Newcastle-on-Tyne, Edin- 
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NEW. MUSIC 


BY 


C. GODFREY. 


QUADRILLES,. s. ad. 
oldstream Guards, on Scotch airs 4 0 
on wn of the Isles, on Gounod’s ** [rene ” a 40 
Saphir, Le, on airs from F, David's “Le Saphir’ x 4 0 
LANCERS 
The Rhine Wine.. 4 
WALTZES. 
NR, TN 0 4-0.0.00-00 44 000606500 ce Seva ensavcctnecaae Se 
SOO TD vn ne 00:nd-00.0060 ee 4 0 
Nora, The ae ne bends eed Waue ebarssesenussese. MLS 
Goo dl-bye, Sweethes art P tensa a | 
lima, on Arditi’s Valse Sung by Ima de Murska’ 49 
GALOPS. 
Wind-up, The .... 4 
Tramp, The, fo unded on the ‘celebrated American’ air. 4 0 
"°C ross Country . ° . 40 
May fair, on siuhj ects from Nicolai’s “Merry Wives” 4 0 
SCHOTTISCHE. 
Kettledrum ...... 4 0 
Cramer & ‘Co, ‘Limited, 201, ‘Regent street, ‘Ww. 
N E W 8 O NGS5 
SIG. L. "ARDITI. 
8. ad 
Beauty, Sleep “TL Ardita”) (s) 3.0 


‘Il Bacio”) (8) .......secessee, 3 0 
sung at the bepnere Palace > upon "Garibaldi’s 


Dream of Home 

Garibaldi 
visit appa 

Gondolicr’s last good night ns int 

Let me love thee, in C and D i, sung ‘by Mr. ‘Santiey) 

Life’s Curfew Be ‘uy B), (sung by ‘Mr. epepnid 

Love's presence, in Cand E flat 2s 5a he ueores 

Now, thou art mine ° 7 

O Vezzosa Gioviny tta. 06.00 06 00 00 00 06 00.26 02 

They ask me why I love her. ), (sung by Mr. Santley)... 

Cramer & Co, Limited, 201, Regent-street, W. 


/ARL VELEY’S 
NEW PIANOFORTE PIECES. 


ce es to Ot co oes 
° 





8. d.] Member of the Royal Academy of Music at Stockholm ; Corre- 

Mermatrn’s Sona (from * Oberon”’) ...... +» 2 6] sponding Member of the Society of Antiquaries, Scotland ; 
‘Tue OLp CLock on THe Strains” (Descrip- Musical Examiner in the Royal College of Preceptors, &c. 

tive Moreean)........ bane saeeaenweons » 2s 
Hesren; Nocturne ...... TOrerererereres 3 O| CRAMER & CO., LIMITED, 201, Recent Street, W. 
QuaDRoow DANow ...ccccccccccees cocccesse 8B O 
eS eee & Ol 
La Promesse Donnf&e (** Pensée Fugitive”)... 3 0] NEW AND POPULAR PIANO PIECES. 
Den Freyscui'rz, Fantasia ..........e008 3 6 


“The above six pieces comprised the best collection of piano- 
Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 


forte music that we have seen for very long. 


player, they enjoy the advantages essential to popularity. M. 


Carl Veley is to be congratulated on having hit on three requisites 
of difficulty, and commendable 


— goodness, the absence 
brevity.” —The Leader, Nov. 2nd. 

** Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer aniple 
opportunity of displaying his ability and charming his audience.’ 
—The Orchestra, Oct. 28th. 

Cramer & Co, deommam. 201, Regent-street, W. 
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Just Published, price 4s. ; 


THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 
FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late f All Saints, Margaret-street. 


To which are added 


CHANTS FoR THE MaGyiricat axp Nunc Dimitris, AND 
RESPONSES FOR ADVENT AND LENT, 


; by post, 4s. 4d., 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T, HAYES, Lyall Place, Eaton Square. 





Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anp AN Iytropuctory Essay on tar Rise AND PROGRESS OF 
tHe Rounp, Caton, and Canon ; 


Aso BioGRAPHICAL Notices OF THR COMPOSERS, 
Written by 
EDWARD F. RIMBAULT, LL.D., 








“LA BONNE-BOUCHE, . 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price 4s. each. 








NATIONAL MUSIC. 


Woop. S NEW AND CO: COMPLETE EDITION 
Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Mupie, J. T. 


OF THE SONGS OF SCOTLAND. 


Sunenne, and H. KE. Dispiy. In three volumes, cloth, 218, 0 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegan 
bindings, full bound morocco, 8ls, 6d. 858, 

The Introduction, Critical Dissertation, and History of th 


Songs, has been written by Grongs Farguaan Graname. 
“Music” in the seventh edition of the 


Author of the article 
* Encylopedia Britannica,” 

THE SONGS WITHOUT THE WORDS. 
Introduction by Groncs Fanquaarn Gaawams, 

THE DANCE MUSIC, One 
Complete Collection of Reels and * 
admit of their being played in the regu 
Strathspey, and Reel. 


volume, 7s. 


IRISH MELODIES. — With New 


OORE'S 
\ Symphonies and Accompaniments, aad Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; 
each containing Twelve Songs, 48. ; ; or each Song separately, ls. 
Cramer & Co, Lim'ted, 201 Regent-street, W. 


One volume, 7s. 


Bein the be 
a #0 arran, as to 
ar sequences of Reel, 


in parts, 


CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
: PRICE SIXPENCE EACH NUMBER. 
e Free by Post for SEVEN Stamps. 





No. 1. 

Re 2 Hisense Waltz os ee .. CHARtss GoprRey. 
Saphir Quadrille .. - - - ” ” 
ind-up Galop ee ee * ” ” 

No, 2. 

The Cymbeline Mazurka .. oe +» GpraLp Sraniey, 

The Lancers Quadrilles. Arranged by Ca.ucort. 

The Woodiand Whispers Waltzes Grratp STANLEY. 

Les Rats Quadrilles G. Repisr. 


The Pollee-Wollee-Hama Galop is \. Hewat pu Viturers. 





NEW AND FOPULAR SONGS. 


“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER 





CO. LIMITED, 201, REGENT STREET, W. 


No, 3. 
The Chopin Waltzes 06 me +» Hewat pe ViILiiERs. 
The Schubert Quadrilles .. ee ee ” ” 
The Oaks Galo on ee ea oe - ” 
Jour-de-Téte, Polka-Mazurka .. oe ” ” 
No, 4. 
The William Tell eral ee +. Lurer Agpitt. 
The Popular Polka e ee ” ” 
bye Waltz . ” ” 


La Farfaletta, Polka-Masurka .. .- » 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


Bellona .. 
Lurline, on Wallace’ 3 opera 
Rose of Castille, on Balfe’s opera 
Queen Mab 
King Charles II., on ppenepeeen ope 
La Fleur du Bal ..... <a 
Queen of the N Night 
Chloe. 
Lilian... 


Artist's Corps ........002008 


Go-a-Head .....ceeseseee 


Sy 


NEW MUSIg 


J. G. CALLCOTT. 





WALTZES, 
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Clipper or Ragin sss se veveswsssvssssssnevcevesine + 
ER astetet dade dipud ipenejuaabet neta ee 
Rose of Castille. meer ree Peres Cee eee te 
Swedish Serenade ... — © 


GALOP. 


wo 
— 


Cramer & Co. ‘Limited, 201, ‘Sembee, W. 





CRAMER & CO.’S 
SACRED MUSIC, 


8d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Fight books, arranged for the pianoforte by J. G. Call- 

cott : 

No. 1, Containing Selections from Handel, Mendels- 

sohn, Haydn, a apes Wallace, and 

Miss Davis .. --Solo 5 0 

Duet 6 0 
No, a Containing Selections from Cherubini, Chopin, 

ozart, Rossini, Haydn, Marcello, and Gounod 

Solo 5 0 

Duet 6 0 
No. 8, Containing Selections from ‘Auber, Mozart, 





ess, Goun . a and — 
Richards .......... 26 80 0000s lo 5 0 
” ” "Duct 60 
Secred Halt Roars with Geutod .. v0 ene cnige eoebole : : 


Gute & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SON G6&. 


BY 
FAVOURITE COMPOSERS. 








‘ 
Let me love thee . 20 ge se-cece 8 
A Voice from the Ocean .......... Le, B “Knight 3 
Angel Land. PPTUTETETETELETRTETR TSS, ee 
All that’s bright must fade wo. on.anan odes agua 
B ee ee eae -. co esceeenccecnes 3 
Pauline’s SONG.....cceseccccccceceseces 3 
See Se «.- eoceceen cece ccecesesesens -E. Fagan 8 
Twilight..... wpbee 00.00 e-uneege 090g eee : Waiter Maynard 3 
Kissing her Hair PPOTETETTTeTeri ris cee eeve ee ooo Dilla 3 
Wha saith the River......secececsevevenes 8 
Song of Home .... © 00 ce cc cece cc ccoscces 2 
Hymn of St. Hilda's Nuns. occ e400 cocces cece 8 
a WOR. co cccccccc ces 2 
The Broke ea bg0s pe sh0g 00.00 988 2 
Ik forthe Violet of Spring’ ..<.... 4 
My Jamie 0 02.06 $0.08 69-90 00gneg ee beneem 8 
Song of the EChoos ...scssserse sess se svteee ed. 8 


Cramzz & Co. Limited, 201, Regent-street, W. 


NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.8.A., &€. 
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Lonpon : 
CRAMER & CO, LIMITED, 201, Regent Street, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY." 


COMPOSED BY 
FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, ¥. 








CARL HAUSE'S 
NEW WORKS FOR PIANOFOBRTE. 





Cnaman & Co, Limited, 201, Regeat-sireet, Ww. 














det 








cococcoaamomooooosoosoo” 


G. 


\ 





a 














No. 303, July 16, °69.] THE ORCHESTRA. 959 
THE MAVIS. was received with prolonged applause, came forward | characteristic brusquerie by Sig. Ciampi. The first 





The Mavis sings his glorious roundelay 

The thrush, in yonder bush will have his say— 
In spite of critics wise and doctors deep, 

Who prate for canons till we fain would sleep. 


The merry songsters, void of doubt or care. 
Blithe as the sunlight and as free as air, 

Sing all unsought, because they needs must sing, 
In joy and love, until the heavens ring. 


And is true genius not akin to these ? 

Did simple Mozart merely write to please 

Those critics who, to show their wit, must needs 
Seeks reasons strange to him who wrought the deeds? 


To one such critic,—’twas this very day— 
Methought I heard the wond’ring mavis say : 

“ You find too many thoughts in song so small— 
An’ they were mine, I could not sing at all.” 


Feuix STERNDALE. 








PROVINCIAL. 





The Sutherland Theatres have been offered for 
sale, through the Trade and Commerce Committee, 
to the Sutherland Corporation. The price asked in 
each case is about £7,000. The offers were made 
in consequence of the present discussion with regard 
to the choice of a site for the projected new Post- 
office; some members of the Council considering 
that either of the Theatres might be adapted to the 
requirements of the Postal, Telegraphic, and Inland 
Revenue Departments combined. It is thought 
probable, however, that a cheaper site than either of 
these may be untimately obtained. 





A riot took place at Ross, Herefordshire, on 
Monday evening, caused by an attempt on the part 
of the inhabitants to enforce the right of the public 
to use the pleasure grounds and gardens attached 
to the Royal Hotel, which they assert were left by 
John Kyrle, Pope’s Man of Ross, for the benefit of 
the people. Twenty-one years ago a similar attempt 
was made, resulting, as now, in a considerable loss 
of property. The present riot grew out of the 
annual celebration of a friendly society at which it 
had been before rumoured that an attack of this 
kind would be made. About seven o’clock a band of 
music, followed by nearly 1000 persons, paraded 
the streets until they reached the Prospect, when 
they commenced tearing up fences, pulling up gates, 
and committing other depredations. They also 
forced the doors of a detached billiard-room, 
smashed the windows, and destroyed the contents. 
After this they collected the fences, shrubs, &c., 
Which they had torn up, and made a bonfire of 
them, and at one time it was feared the fire would 
spread to the hotel. The police, armed with cut- 
lasses, were unable to cope with the mob, and de- 
tachments of city and country police were sent for 
from Hereford, but by the time they had arrived 
the crowd had dispersed. The magistrates have 


determined to have the ringleaders arrested and 
tried. 





Mr. Buckstone and the Haymarket Company 
opened at the Theatre Royal: Liverpool, on Monday 
last when the ‘“ School for Scandal” was performed 
before a crowded and very fashionable audience. 
The old comedy was capitally played. Mr. Buckstone, 
Miss Madge Robertson, Mr. Kendal, Mr. Compton, 
Mr. and Mrs. Chippendale, and the other members of 
the Company were heartily welcomed on their first 
appearance. On Tuesday ‘‘ She Stoops to Conquer” 
was given. There was again a brilliant audience. 
Mr. Buekstone was as clever as of old, and Miss 
Robertson delighted everyone. A new play by Tom 
Taylor “ For Love or Money” will be performed 
next week.——Mr. Edward Saker’s benefit at the 
Alexandra Theatre on Friday evening last drew a 
crowded and enthusiastic house. Dr. Marston’s 
Comedy the “ The Favourite of Fortune” was 
Siven, At the close of the comedy, Mr. Saker, who 





and said— 


‘Ladies and gentlemen,—The success which your 
sympathy and support gave me as an actor has not 
failed me as a manager, and to-night I am bound 
to acknowledge that the title of the piece you have 
just seen is most appropriate—that I have been, and 
am, ‘ The Favourite of Fortune.’ I have produced 
such pieces and in such a manner as I thought 
would best please you; you have come to see them, 
and the result has been profit to me, and I 
trust pleasure to you. (Cheers.) I am also 
glad to think that during the time I have 
held the rather trying position of manager I have 
neither lost a friend nor made an enemy, which is a 
matter of greater pride to me than the fact that I 
have made money. (Cheers.) There was a good 
deal of croaking at the beginning. Saker was too 
young—the theatre was unpopular—it would never 
pay; and such ambiguous givings out. (Laughter.) 
Ladies and gentlemen, I am older—the theatre, I 
think, is popular—and it has paid so well that a 
few more seasons like the one which ends to-night 
will enable me to retire to the dignified repose of 
the town council—(laughter)—and you may possibly 
read some day the capital speech of Alderman 
Edward Saker in support of the proposal to erect 
a statue to himself in Lime-street. (Renewed 
laughter.) Should I be induced to accept the oftice 
of mayor, I hope to retain the power to give you a 
hearty laugh occasionally, and be, as the Scotch 
say, ‘the mair the merrier.’ (Great laughter.) I 
trust next season, with increased experience, to 
deserve the applause and support you have so kindly 
paid me in advance; and in earnest of my intention, 
permit me to name to you the engagements I have 
made for the winter season. First, the London 








company under the direction of Mr. F. Young, who 
will Caste themselves into your Society, hoping that | 
if the weather is School you will be here for Ours 
together. (Laughter andcheers.) There is another | 
engagement of importance, and this other ’un is | 
Sothern—who you will find, as usual, at Home | 
—and who may further prove, in Mr. Byron’s | 
piece, that He is not such a Fool as he looks. | 
(Applause.) Mr. Mapleson will bring a powerful | 
opera company, including Tietjens and Ilma de 
Murska. I shall also have the pleasure of intro- 
ducing to you a rising young actor by the name of 
Toole—(laughter)—in a piece by Mr. Craven who 
will look Cravenly approbation, which to him is | 
Dearer than Life. My pantomime, I hope, will be | 
even better than that of last year. I have now only 
to say that if my length of speech were proportionate 
to my feelings of gratitude I should talk till mid! 
night. This cannot be, and “ my brother the twin” 
would object. (Laughter and loud cheers, the | 
latter continued until Mr. Saker walked to the side | 
and led on Mr. Brough, both gentlemen acknowledg- | 
ing the complment, after bowing, by placing them- | 
selves in the Siamese twins’ position.) And now let | 
me say (Mr. Saker concluded), in Shakespeare’s | 
words, ‘I am much beholden’; I have received 
much honour by your presence, and ye shall find me 
thankful.’”’ (Loud applause.) 











THE OPERA. 





The week has produced one first performance— 
that of La Figlia del Reggimento” Beyond this 
all has been repetition: ‘‘ Lucia” on Monday, and 
‘La Sonnambula”’ on Thursday; while ‘‘ Hamlet” 
on Wednesday afternoon presented Mdlle. Nilsson 
in her incomparable réle of Ophelia, and cemented the 
admiration in which this great artist is held. ‘“ La 
Figlia” on Tuesday gave Mdme. Patti an opportunity 
of exercising her fascinations in the part of Maria,a 
part which can never be mentioned without calling up 
the memory of Jenny Lind. Nowif Nilsson is the 
legitimate successor of Lind, Patti is her very 
antipodes: nothing could be more dissimilar than 
the exalted figure of the Figlia in the one imper- 
sonation, and the wee coquettish minaude in the 
other: the one a heroine, the other a flirt ; the one 
admirable, the other delightful. Mdme. Patti gives 
full rein to all the frolic of which the soldier-girl 
suddenly elevated to high rank is capable. Her 
progress through the opera is a flash of brilliancy ; 
her sauciness is bewitching, her newly-acquired 
tenderness in the subsequent portion very pure and 
pretty. The audience thoroughly entered into the 
spirit of the conception, and the manifold tricks 
and graces of the singer awakened responding 
pleasure in the hearts of her auditors. Tonio, the 





peasant lover, fell to Sig. Corsi, who was respectable 


act of ** Don Bucefalo” followed “ La Figlia,” and 
served to play the audience out. 

“Hamlet” will be repeated to-night; and to 
morrow Sig. Mongini makes his last appearance as 
John of Leyden, in the ** Prophdte.” 





CONCERTS. 





Miss Kate Gordon gave her annual concert on 
Saturday last, at the Queen's Concert Rooms, 
Hanover Square, under distinguished patron- 
age. The vocalists were Miss Geraldine Somers, 
Mdme. Florence Lancia, Mdme. Raby Barrett, 
Miss A. Buckland, and Miss Palmer; Mr. 
Charles Stanton and Mr. Renwick. The instru 
mentalists, Herr Oberthur (harp), Herr Lidel 
(violoncello), Mr. Howard Reynolds (cornet), and 
Miss Kate Gordon (pianoforte). Conductors, Mr. 
Benedict, Herr Lehmeyer and M. Emile Berger. 
Miss Kate Gordon acquitted herself exceedingly 
well, being recalled after her performance of 
Liszt’s fantasia on “ Faust,” and for her other 
pieces she received much warmer applause than 
is generally vouchsafed at a morning concert. 
The several vocalists (notably Miss Palmer 
and Mdme. F. Lancia) came in for their meed 
of approbation. Herr Oberthur and Herr Lidel 
were well received, and deservedly so; also Myr. 
Reynolds. We must not omit to mention Mr. 
Joseph Eldred (of the Gaiety Theatre), who recited 
the famous Ingoldsby legend of ‘“* My Lord Tom- 
noddy,” and was greatly applauded. The room was 
well filled by a most fashionable audience. 

Miss Jarman’s first concert took place on Wed- 
nesday last at St. George’s Hall. The principal 
feature was her playing of a trio and sonata, by 
Beethoven, and several solos, which she rendered 
very creditably to herself and the academy to which 
she belongs, namely the Musical Academy of Mr. L. 
Cottell. There was some good singing. Herr Leh- 
meyer conducted. 

A concert, consisting of a varied selection of vocal 
and instrumental music, was given at St. Luke's 
Hospital on Thursday evening, on which occasion 
a numerous party of invited guests, and also 110 of 
the male and female patients, attended, and were 
evidently highly gratified at the treat provided them. 
The performers comprised professional and amateur 
artists, who in each case generously gave their 
services gratuitously, Among the former Mr. Ellis 
Roberts and Miss Kate Roberts won deserved 
applause by their excellent performances on the harp 
and piano. The principal feature in the vocal 
illustrations was a selection from “ Faust,” in which 
Miss Hammond, Mons. J. Mornbach, and Messrs. 
Crichett and Temple took part. The sympathetic 
rendering by Miss Hammond of the music allotted 
her, and her graceful and pleasing manner, ensured 
her a flattering reception. The efforts of the gen- 
tlemen also elicited warm marks of approval. The 
entertainment took place on a prettily decorated 
bijou stage, fitted with proscenium, and some neatly- 
painted scenery, being from the designs and partly 
executed by Dr. J. Thompson Dickson, the medical 
superintendent of the hospital, under whose direction 
the program of the evening was carried out. 





THE THEATRES. 





On Saturday the regular season at the Hay- 
market closed with Mr. Buckstone’s benefit. The 
performance consisted of “* Mary Warner” and the 
revived farce “ The Haunted Inn.” ‘The feature of 
the evening’s entertainment was of course, Mr. 
Buckstone’s own speech. After reviewing the 
work of the past season he said, “ With regard to 
the future, although our season terminates this 
evening, the theatre will remain open for a short 
time, as a supplementary one will be commenced 
under the auspices of Miss Amy Sedgwick, and 
which will be continued by Mr. Humphrey Barnett 
until the return of the Haymarket company in 
October. But you must not suppose that we 
intend to remain idle, as we appear at the Theatre 
Royal, Liverpool, on Monday next; thence to 





in the part. Sulpizio, the sergeant, was played with 


Manchester, Bradford, Neweastle-on-T'yne, Edin- 
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burgh, and Glasgow. You will thus see that 


laziness is not one of the faults of this company, 
or of its manager ; indeed, I think with respect to 
that personage, you may say with Dr. Watts— 
“How doth the little busy B improve each shining 
hour.” As I have been before you, ladies and 
gentlemen, so many years, I begin to fear that 
you will grow tired of myface. Many people, I 
know, are not over fond of new faces, yet when- 
ever I may find talent worthy of your acceptance, 
I shall not hesitate to present it to you. But 
whether you may grow tired of my old face or not, 
while I continue here I shall always endeavour, 
under any circumstances, to put the best face I 
can on the matter. Early in October, ladies and 
gentlemen, we shall return to London, and open 
this theatre with a new and original comedy 
written by Mr. Tom Taylor, who has achieved so 
many successes on these boards ; and at Christmas 
Mr. Sothern will again appear in a new and 
original comedy written by Mr. Byron, and which 
comedy, if I am not mistaken, will run, if not for 
the whole season, at least fora greater part of it. 
Dr. Westland Marston is also at work for this 
house, and with other attractions that I have in 
view, I still hope to merit your patronage.” 

Miss Amy Sedgwick opened on Monday the off- 
season at the Haymarket with a new comedy in 
three acts written by Miss R. G. le Thiére and 
entitled “‘ All for Money.” The piece is destitute 
of any high pretensions to dramatic ability. A 
number of well-worn types and incidents are 
thrown together without much coherence or 
artistic sequence. A wealthy member of Parlia- 
ment has married the daughter of a swindling 
captain on the turf, and the wife is compelled to 
apply the husband’s money to the father’s neces- 
sities. Hence distrust on the husband's part. 
Then an old flame of the wife’s turns up from 
India—an unprincipled young villain who tries to 
persuade her toelope with him. What with a 
dissolute father, an importunate lover, and a 
husband who is much from home on political 
duties, the poor lady has a heavy burden to bear, 
but she comes through the ordeal sound at 


last, and the turf harpy is relegated to the. 
embraces of an old maid who undertakes to marry 


him. Miss Amy Sedgwick acts, in rather bois- 
terous fashion, the part of the confiding wife; Mr. 


G. Jordan plays the member of Parliament, and 
We do 
not suppose “ All for Money’’ will retain an exist- 
ence protracted beyond the present occupation of 
the theatre, but it may serve to fill up the off- 
Nevertheless its reception was as cordial 
as though it had been a chef d’euvre—another 
proof of the value to be attached to first night 
The one-act drama “ The Old Guard” 
preceded the new comedy, and Mr. Sol Smith, 


Mr. Henry Irving the rapacious captain. 


season. 


verdicts. 


from America, made a favourable impression in it. 


The old Adelphi drama, ‘* The Willow Copse,” 
revived at that theatre, serves to revive play- 
goers’ recollection of Mr. Webster's Luke Fielding 
and Mrs. Alfred Mellon’s Meg. The emotions pro- 
duced by these careful artists are as profound 
now-a-days as they were twenty years ago. Miss 
Furtado is Rose Fielding, and gives good expres- 
sion to the trials of the yeoman’s daughter. Mr. 
Belmore also plays with immense effect ugustus 


de Rosherville. 


‘*Orphée aux Enfers” with its pretty popular 
music, and the summery nymph-like dress of 
Mdille. Schneider, which “more expresses than 
hides her,” holds delighted audiences at the St. 
In ‘ Orphée,” a big contemporary has 
been careful to assert, “ strict decorum prevails.” 
Strict decorum is perhaps represented by the 
matronly Bassarid in the last act who starts up 
from a voluptuous posture and bursts into a 
If so, we should like to know 
our friend’s notion of a decorum which is not 
M. Dupius is very comic both as Aristeus 


James's. 


maniacal] cancan. 


strict. 


and Pluto, and M. Schey shows much humour as 
the ci-devant King of Baotia. Jupiter too is in 
funny hands as played by M. Desmont. Schnei- 
der’s couplets “La femme dont le cour réve” 





received allthe suggestiveness which that actress 
knows how to infuse even into innocuous words ; 
and the fly duet between Jupiter and Eurydice 
was well sung. 

Mr. J. Clarke’s benefit took place on Friday 
last at the Globe Theatre. The programme in- 
cluded that very silly farce ‘“‘ The Goose with the 
Golden Eggs” (Turby, Mr. J. Clarke; Flickster, Mr- 
Hare); Byron’s ‘“ Cyril’s Success’? (with Miss 
Henrade in her original character); the burlesque 
of “The Corsican Bothers;’ and a scene from 
Society, with all the original characters from the 
Prince of Wales Theatre, by permission of Miss 
Marie Wilton. 

At the Standard Mr. Sims Reeves has commenced 
a short engagement in the character of Henry 
Bertram in ‘Guy Mannering.” Our inimitable 
tenor is not unknown to the theatrical circles of 
East London. He was welcomed on Monday like a 
long absent friend. As both he and Sir Walter 
Scott’s dramatised novel have become household 
words amongst us, we will simply recommend the 
classical admirers of an unrivalled vocalist not to 
omit hearing him here, where the large arena of 
the theatre materially aids his fine voice and 
native style. Mdme. Fanny Huddart, with her 
long experience of the stage, gave a graphic and 
picturesque sketch of the old gipsy Meg Merrilies. 








ENTERTAINMENTS. 





Mr. and Mrs German’ Reed’s entertainment, ‘‘ No 
Cards,” and Messrs. Burnand and Sullivan’s clever 
adaptation of Mr. Morton’s clever farce of ‘* Cox and 
Bow” have reached their hundredth representation. 
A long run, enjoyed by crowded audiences, and 
likely to be attractive to the close of the season, 
which is fast approaching. On Monday, July 19, 
Malle. Rosa D’Erina will take her benefit, on which 
occasion, in addition to the usual entertainment, 
she will give a selection from the program as per- 
formed by command of their Royal Highnesses the 
Prince and Princess of Wales, at Marlborough-house. 
A private entertainment given by the Phenix 
Dramatic Club, at Bass’s Rooms, Pimlico, on 
Tuesday, presented the well-known two act drama, 
‘* Time Tries All,” very creditably performed. The 
Mathew Bates of Mr. Charles Lacey, the Collander 
Yawn of Mr. 8. Martin, and the Jom Tact of Mr. 
P. Byrne were prominent among the best 
rendered male parts, while the lady réles were well 
filled by the Misses Pelham, albeit Miss Harriet 
Pelham’s voice in speaking was too strong for the 
room. In a subsequent duet these ladies were 
encored. Buckstone’s farce of ‘‘ Good for Nothing” 
commenced the evening, and “ Betsy Baker” 
finished it; the latter piece being noticeable for the 
ability with which Mr. Mouser and Betsy, and the 
inability with which Mrs. Mouser, were enacted. 








AMERICAN THEATRICALS. 





A reaction appears to have set in against burlesque 
in New York. The Lydia Thompson troupe betake 
themselves to Philadelphia, and the more moderate 
of the New York journals advise them to go back to 
London if they wish to hold together at all. But 
they never did hold together in London. They were 
called into copartnership simply for the American 
tour. At Niblo’s, the original home of burlesque 
Irish drama has commenced a reign, with Mr. 
Dominick Murray’s Michael Feeney in ‘* Arrah na 
Pogue.” The reaction against the yellow-haired 
divinities has been festered by the writings of a very 
plain-spoken and not too sensitive actress, Olive 
Logan. Miss Logan has quitted the stage, and 
writes light articles for the magazines, in that vein 
of personal chroniques in short paragraphs, which is 
so purely American—and French. An article by her 
in Packard’s Monthly Magazine is too outspoken as 
well as too long to quote entire; but we may men- 
tion that moral—or rather immoral character of 
certain managers who traffic in fair-haired nymphs, 
receives some potent treatment from Miss Olive. 





“There are certain accomplishments whi 
the Nude Woman more ee to he — 
degree that she possesses them. I will tell you what 
these accomplishments are, and you will judge how 
far they go toward making her, in any true sense, an 
actress. They are—l1, The ability to sing; 2, The 
ability to jig; 8, The ability to play on certain 
musical instruments. Now that I have put them 
down, I perceive that they need explanation, after 
all; so complete is the perversion of everything per. 
taining to this theme that the very language js 
beggared of its power of succinct expression. 
To sing. Yes, but not to sing as Parepa sings ; 
nor such songs as she sings. The songs in demand 
are vulgar, senseless —and, to be most triumphantly 
successful, should be capable of indecent construc. 
tions, and accompanied by the wink, the wriggle 
the grimace, which are not peculiar to virtuous 
women, whatever else they are. The more senge- 
less the song, the more utterly it is idiotic drivel, 
the better it will answer in the absence of the baser 
requisites. Here is a specimen :— 
‘Little Bo-peep, she lost her com 

And don’t know where to fi-ind her ; 


Leave her alone and she’ll come home 
And fetch her tail behi-ind her,’ 


A simple nursery song; and if men were babies, 
innocent and harmless in itself; but men are not 
babies, and the song is not sung in a simple or 
harmless manner, but with the wink and the idiotic 
stare that means a world, and sets the audience into 
an extatic roaring. 

To jig. Let no one confound jig-dancing with 
the poetry of motion which is illustrated by a 
thoroughly organized and thoroughbred body of 
ballet dancers. Ballet dancing is a profession by 
itself, just as distinctly as is singing in opera. 
The ability to jig is an accomplishment which any of 
these nude creatures can pick up in a few weeks, 
A danseuse, who has any claim whatever to the 
title of artiste, must be bred to her profession 
through years and toil of study. In this country 
the ballet proper has had little illustration. Yet 
it is a branch of art—not the noblest art, it is true; 
but by the side of the jigging woman, almost rising 
to dignity. 

To play on certain musical instruments.—These 
instruments should be such as to look queer in a 
woman’s hands—such instruments as the banjo and 
the bugle. Now I am not saying that the ability to 
sing silly songs, to jig, or to play the banjo, in itself 
disgraces a woman, however little it may entitle 
her to my esteem. I am only calling attention 
to them as valuable aids to the Nude Woman 
in her business, and letting you judge whether 
they give her any right to the name of actress. 
You no doubt will at once remark that these 
accomplishments have hitherto been peculiar 
to that branch of the show business occupied by the 
negro minstrel. But in the hands of the negro 
minstrel these accomplishments amuse us without 
disgusting us. They are not wedded to bare legs, 
indecent wriggles, nor suggestve feminine leers and 
winks; nor is there a respectable minstrel band in 
the United States to-day which would tolerate in 
its members the double entendres which fly about 
the stages of some of the largest temples of the drama 
in this city. The minstrels would not dare utter 
them. Their halls would be vacated and their 
business ruined. It requires that a half-naked 
woman should utter these ribaldrous inuendos before 
our fastidious public will receive them unre 
bukingly.” 

The great event of the forthcoming season will 
undoubtedly be Mdme. Perepa Rosa’s English 
Opera, at the French Theatre. Miss Caroline 
Richings Burnard is also organizing a new troupe 
for the next season. Rumour tells us that she has 
engaged an excellent prima donna in Miss Blanche 
Ellermann, pupil of Sig. Arditi. Mr. Haight, the 
new English tenor, is also well spoken of, and Mr. 
Henry Drayton, the baritone, can at least claim 
large experience in his profession. 

At Wood’s Museum the “‘ Wandering Jew” has 
been represented every afternoon and evening—M. 
Eddy enacting, not the roaming child of Israel, but 
the old French soldier, Dagobert. This incessant 
sort of acting must be much harder work than wood- 
sawing, which process of industry it closely resem 
bles in point of animated interest. Happily Mr. 
Eddy is a gentleman of sturdy constitution, and 
strict attention to business does not appear to hurt 
him. “ ke Wandering Jew” is a dishevelled play, 
in six acts, which introduces two dozen characters, 
and huddles up innumerable incidents of the original 
story—the outline of which, however, it dimly 8" 
‘gests. Mr. Eddy has been received at the Museum 
with much enthusiasm by unmistakable Bower 








The following is her mildest style of denunciation. 








audiences. 
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STEPHEN HELLER: 
A Brocraruican Essay. 





«There was never a man born so wise or good, but one or 
more companions came into the world, who delight in his 
faculty and report it."—Emgrson. (Worship.) 





«“ Sonderbar!’’ Wonder of wonders. His return 
to Paris was a sort of triumph; his absence had 
peen his good; it had proved his value; made him 
conspicuous. Messsieurs the publishers had sadly 
missed him; the musical world felt a gap. Chopin 
was dead (Countess Chopin, as one feels inclined 
to call him), with his feminine sway and sickly- 
sweet (like eau sucrée) pulmonary music: elegant, 
no doubt, but pulmonary. Chopin was dead, and 
a throne wanted filling (ein Thron war erledigt), by 
ope who could combine, as well as Chopin did, the 
«Pianist, the master, and the poet” (or only 
poetling, was it, mon cher Chopin ?) 

Who so fit as Stephen Heller? He was proposed 
and proclaimed with acclamation. But publishers 
and the musical world propose, some one else disposes. 
Messieurs had reckoned without their host. After 
so many days at sea, and so much stress of weather, 
Stephen Heller longed for calm: not ‘ peace where 
there is no peace ’—Kiinstler as he infinitely was, 
to live with Kiinst and: Kiinst alone. Not with sen- 
sation, simulacra, and false fuss. He was a 
Quaker (in art), and made it his mode to sit in 
silence till the spirit moved him, and then speak 
out. The old process is ever going on with the true 
Kiinstler. In darkness and void the spirit moves 
across the face of the deep; and there is light, and 
teeming life: Stephen Heller had no intention at 
all of being propelled into any crowd whatever. 
He had always fought shy of crowds, kept studiously 
aloof from them; a crowd was the one thing nature 
had taught him instinctively to avoid. 

Heller distinctly declined the honour they would 
thrust on him; and slightly chagrined, no doubt, 
Messieurs the proposers had to, as unexceptionably 
as they could, vote somebody else into their beloved 
defunct countess’s ‘‘ throne,” somebody who would 
take more kindly to thrusting. 

Heller did better than fill any throne ; he retired 
into the wilderness (of silence and rumination), and 
there he meditated, and alternately finished (finished 
in every sense) a long series of true works. The 
expressed poems of the man—poems the world will 
certainly not willingly let die: the world, as yet 
seems too young for, will have to grow to—will, 
no doubt, ultimately cherish, as better lights 
break in on us, and we look with more fellow-eyes 
on the Ton-Dichter, assume an habitually better 
attitude towards him, with his deep attributes, 
craving for appreciation, sympathy, and even before 
this, the dominating instinct to develope himself. 
First motive power after the stomach ; first appetite 
after hunger. The first Sehnen sich! 

Hartmann quotes the Journal des Débats about 
the ‘Hermit of the Rue St. Georges.” 

“ Heller, with reason, calls himself ‘ Sulitaire,’ for 
never did hermit more hermetically inhabit this 
desert of men, called Paris.” 

As an example of Heller’s fire, one would instance 
that wonderful “Nuit Blanche,” No. 10. Great, 
brief spasm of passion. It is a volcanic eruption— 
well-writ (again with the ‘ pen of genius’) ‘ Allegro 
Caracteristico.” 

Or take a more lengthened example. The Op. 85, 
Tarantelle No. 2, in A flat, dedicated to Madame 
Schumann. That widely-famed St. Vitus’ dance, or 
Dance of Dervishes, in which they whirl round till 
one’s own head spins. Could the musician-king, 
Beethoven himself, have provided a more impetuous 
piece? have more appropriately embodied the sen- 
timent of the subject? Spinning Dervish-dance, 
Those smashing chords! That moving “strin- 
gendo.” Again those wonderful chords—(discord- 
harmonies)—the masterly stride back into the 
original key! Resumption of the happily-inspired 
subject ; elaboration and culmination of the whole 
in a pyramid of fire, that pierces the sky, whence 
it descends in a whirlwind! Are there many 
things more passionate in their way, in music? 
Among pianoforte compositions one knows of 
hearlynone. On alarger scale the Smanioso‘‘ Finale” 


to the Sonata Appassionata might be named ; or his 
own Chasse; also culminating in a conflagration 
that threatens to tear down the heavens: not many 
others, one would think. 

Yes, truly Heller is full of fire, only clarified : 
none of your Sturm und Drang, ‘“ muddy-volcanic " 
sort, but genius-electrical, clarified fire !—The best 
sort. Sensibility increased to white heat. Refine- 
ment intensified, not lost. The fire, in short, that 
the never-forgettable words say, ‘ oversteps not the 
modesty of nature in the very tempest and whirl- 
wind of its passion.” 

Heller is what the world designates eccentric. 
This is Hartmann’s account of him: ‘ He would— 
(during his hermitage in the Rue St. Georges)—he 
would dream three days long in his study; go into 
the country and forget to return; remaining four- 
and-twenty hours without food and not know it; 
wonder ‘was denn das Gekliff seines Magens be- 
deuten solle.’ If he had named the bridal hour in 
the morning he would have forgotten all about it in 
the evening. In these things he was the La Fon- 
taine of music.” 

The presence of Ferdinand Hiller, his old friend, in 
Paris, in the winters of 1852-3, drew him from his 
hermitage into salon-life once more; to Hiller’s 
conversaziones, which were among the most inter- 
esting and attractive in Paris, attended as they were 
by ‘Mitglieder des Instituts, Kiinstler jeden 
Faches, Beriihmtheiten aller Nationen, schéne und 
geistreiche Frauen.” Heller was also much inte- 
rested in Hiller’s spirited attempt to bring the 
German opera upon the Italian stage. There was 
also an evanescent revival of the old restaurant 
days. At Helder’s café a brilliant company were 
wont to assemble after the opera was over, including 
Heller, Hiller, Ernst, Franck, Rakemann; the ar- 
tists Miiller and Wichmann; Eckert and Szarvady ; 
Hebert, Ricard (the French painters), and many 
others. Stephen Heller also delighted in the tender, 
talented little creature, Wilhelmine Clauss not only 
from her beautiful playing of his own masterpieces, 
but from her youthful, noble allegiance to none but 
the master-schools of music. 

The brilliant circle of the ‘“‘ Café du Helder,” like 
all mortal things, getting disintegrated in time, 
Heller, true to his fundamental nature, fell back 
upon himself, and became, more than ever, the 
“Hermit of the Rue St. Georges.’’ Scholars he 
might have had, and more than enough ; even made 
money ! —(Reichthiimer erworben)—but he loved con- 
templation rather than a whole conservatoire of 
pupils ; freedom and time to write, rather than the 
sands of Pactolus. 

He also was free to do as he liked now, for he got 
to be in demand. Messieurs the publishers now 
solicited him. Solvuntur tabulw (not in risu, let 
us add; in lacrymis rather): Solvuntur tabule! 
The mountain at last comes to Mahomet, mirabilis- 
sime. Solicit! they plagued him, pestered him, 
now, for something, anything, so that he wrote it. 
‘“‘Nur sanft, sanft,” answered Heller, ‘‘ was wird, 
das wird; ich habe keine Fabrik, und arbeite nicht 
auf Bestellung”— ‘Softly, softly. What will, 
will. I have no manufactory nor work to order.” 
You seem to mistake: I am no machine, but a 
human, pulsing man, however many times you may 
have forgotten the fact. 

Now, no one tells him he is too good ; he hears no 
more now of the old stifling talk about demand, 
need to submit to the mode, swim with the stream, 
&e., &e.—repugnant, poison to the artist soul—but 
they all take just what they can get, and have to be 
very thankful for that. 

His music had now made such progress among 
piano-players, that they made the playing of it 
serve as a sort of testimony to their ability and 
advanced taste, much in the marketable way, 
A Monsieur le Couppey gave an exaggerated spe- 
cimen of this in a ‘ grosse matinée,” whereat 
Heller’s music alone was performed. Seventeen 
pieces were exercised, each followed by more ap- 
plause than the last, till the admiration of the 
audience grew to enthusiasm, and the enthusiasm 
toa furore. With which apotheosis, truly Parisian, 
I may appropriately close these outlines of Heller's 





public, or quasi-public life; but I cannot conclude 


without expressing the sentiment that these pages 
would probably not have been written had not their 
original and essential object been to impress 
upon English lovers of music the wholly inadequate 
recognition of Stephen Heller in this country. I 
warmly commend him to their appreciation as one 
of the purest, most delicate, most recherché of com- 
posers—the Tennyson of the pianoforte; and, com- 
mensurate with his deserts, altogether insufficiently 
appreciated. 

It is not easy adequately to sum up the merits of 
Stephen Heller’s music. They are so multifarious 
and delicate that they defy satisfactory enume- 
ration. I must content myself with saying that it 
is perhaps the most refined of any composer's, mar- 
vellously original and perpetually beautiful, pervaded 
with the most poetic vein of melancholy and con- 
templation, and bearing in every bar the mark of a 
rare genius and a unique individuality. 

Dr. Johnson's distribution of the three gifts that 
make glad the heart of man is well known: brandy 
for heroes, port for men and claret for women. 
In the same way I would distinguish music thus: 
Handel’s for heroes, Beethoven's for men (including 
poets), Heller's for women (also including poets). 
By which I would not be taken to imply that Hel- 
ler’s music is effeminate. It is exquisitely delicate 
and feminine, if you like, but not effeminate, any 
more than any true woman is. Bewitchingly tender 
is as far from being effeminate, as a chaste “ snow 
and rose bloom,” ‘Blumine,” is from being a 
prude. 

Heller's music has of late years become more widely 
distributed than it was. The beginning of the begin- 
ning has begun. The endeavours of a few professors 
have helped to this. They know that Heller's 
music is a test for perfect playing; that it is refined, 
and yet strong; vigorous and yet chaste in its 
allegroes (the poor velocity of the Carl Czorny 
school is dross to it); seductive, persuasive, 
and delicious in its andantes; profound in its 
adagios; poetical, original, highly imaginative 
always. 

There is one legitimate criticism against Heller's 
music, and that is that it is not broad. But this, 
perhaps can only qualifiedly be said. He has broad 
phrases; though certainly in this respect he falls 
below Beethoven, the broadest of all writers (unless 
we except Handel, who however was stiff with it) ; 
but his true depth, his energy, his passion, his grace, 
originality, and perpetual beauty, and poetry (that 
includes almost everything) are so conspicuous and 
engrossing, that we almost lose sight of the fact ; 
and if they do not overlie it, are perhaps more than 
compensation ; for beauties are sometimes incom- 
patible; and it is not certain, that with greater 
breadth we should not sacrifice Heller's exquisite 
and unique daintiness, his delicacy as of filligree 
silver. A. T. Textarn. 


Accounts of Heller may be found in the “ Dict, 
Universel des contemporains.’’ G. Vapereau. 

‘‘ Biographie Universelle de Fétis ” (new edition), 

And above all in Herr Moritz Hartmann’s “ Bilder 
und Busten”’ (Williams and Norgate). 

Dr. Max Schlesinger kindly referred me to Vape- 
reau’s work : to the other M. Heller himself directed 
me. 

To Herr Hartmann I know not how to convey my 
thanks and tribute for the memorable gratification 
his charming sketch has afforded me, and through 
it the opportunity of presenting some authenticated 
(and I hope not uninteresting) “* Heller'sche Anek- 
doten”’ to the English world. 

Two letters from Heller, and a few words in con- 
clusion of the above sketch will be given in our next, 





Parntina Anp Music.—Smith in his Life of 
Nollekins, relates that he once found Colonel 
Hamilton playing so ae on the violin to 
Gainsborough, that the latter exclaimed, ‘‘Go on, 
and I will give you the picture of ‘The Boy at the 
Stile,’ which you have so often wished to purchase 
of me.” This picture was a favourite work of 
Gainsborough, and one which he prized so highly 
that he repeatedly refused to part with it. Iam 
not acquainted with any living painter who is 
capable of yielding so much to the emotional 








effects of music,—Ella’s Musical Sketches. 
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Only a Woman's Love. 
sy Lory Desanr. 
1869. 

A novel by a Lord must have a peculiar interest 
for a large ela 


A Novel. 


s of novel-readers, especially for those 


who most affect the fashionable novel. The absurd 


attempts of hack writers to depict aristocratic society 
have become proverbial; but we can hardly say 
that Lord Desart has been more successful. Indeed 
t p ion of knowledge does not always imply 
the ability to impart it; and the member of an aris- 
tocratie circle may miss the salient points for out- 


iders from their very familiarity to himself. The 
oft-quoted couplet of Byron serves for preface and 
introduction to the work :- 


‘Tis pleasant, sure, to see one’s name in print : 
A book's a book, although there's nothing in't.” 
Having made up his mind to write a book, the 


author tells his story 
tion: her 


plainly and without affecta- 
and there a little more reserve and a 


little more poli h would have been desirable. 


Marian, the daughter of Mr. Hemson—a gentle- 
man who had seen better days, but who had re- 
tained but a very moderate subsistence for himself 


and his only daughter—is the beauty of the village 


of Bagley. She is as good as she is fair, 
have been won by 


t, Mr. Hampton Vernon, whose 


and her maiden affections 
arising young arti 
talent for paintin 4 


of the novel. 


is his best qualification as the hero 
He appreciates Marian’s beauty, and 
hia ome appre hension of the sweetness of her dis- 


In two volumes. | and in a * little milliner”” whom he pursues in his 
London: Tinsley Brothers. | cups, recognizes his once loved Marian and is recog- 


has endured a modicum of poetical justice at the 
hands of his wife and Lord Stairley, he gets drunk, 


nized by her. She escapes from him, and Vernon 
goes home to receive a note from his wife, informing 
him that she has gone home to her mother, which 
is quickly sueceeded by a telegram announcing her 
injury in a railway accident. Upon this he makes | 
the best of his way to the scene of the catas- 

trophe, but Lady Cornelia breathes her last before | 
his arrival. Whatever property she had goes to her | 
own relatives. 

It would have been more to our taste that the 

hero had been killed instead of his fashionable 

wife: indeed, after the manifestation of his utter 
worthlessness in the sixth chapter of the first volume 

of the work, the hero proves as great a bore as he 
has been a scoundrel. 

Once more, then, Vernon is penniless, and he retires 
to a garret in Hammersmith. He becomes almost 
desperate through poverty and neglect, but finds a 
good angel in his old acquaintance Alick Sumpter, 
who has sought consolation for his own unrequited 
love for Marian, in constituting himself her guar- 
dian, and who now proffers his good offices to the 
unworthy Vernon. We need not follow the plot any 
further in detail. Poor Alick dies, and the original 
lovers are made happy after the approved fashion— 
certainly the happiness obtained must be far above 
the deserts of one of the pair. 

It will be seen that there is little of sen- 
sation in **Only a Woman’s Love.” Its attrac- 








think 
point of view; obtains the consent of old Hemson to 
his addresses, and 
death with the unchanging quiet of the shrine of 
his goddess for the present.” If he does not forget 
Marian when in London, the remembrance has little 


position ; her an advisable wife in an artistic 


goes up to London, * bored to 


influence over his conduct, and he speedily forms a 
liaison with Lady Cornelia Haughton, who has a 
husband some years her senior, and who, seeing 
Marian’s portrait among Vernon's sketches, deter- 
mines that she will supplant the village belle in his 
affections. Her task is But as 


easy. Vernon 


really had some slight regard of a kind for 
Marian, he runs down to Bagley and——makes to 
her the most base and unmanly proposals. He 


is repulsed, but the poor girl nurses her love for 
him notwithstanding, and determines to remain 
true to her first affection in a vague hope that 


time may restore him to her worthily. Her 
father dies, their house is sold to pay his debts, 
and she is indebted to the purchaser—Alick Sump- 
ter—a member of Vernon’s club in London— 
for permission to remain in the house for a time 
with her servant. Sumpter’s designs at first ap- 
pear equivocal: but Marian’s beauty and amiable 
character soon render him over head and ears in 
love, and he offers his hand only to be rejected for 
the memory of her love for the precious painter who 
had so outraged her feelings, 

Vernon has been induced by Lord Ronald Stuirley, a 
‘* director of companies,’ to invest his all in one of 
these promising schemes, and the early flow of large 


dividends give the artist the means of keeping afloat in | or rather a feeling that, while superior in reality to |dous digestion. 
others of his fellow-men, he has the appearance of | imagination, exhausted old worlds and created new; 
This, indeed, is | oy at least it absorbed and disposed of all the more 


the best society, and he is even received as a guest at 


the country mansion of the Duke of Highbury. He 


is not quite at home there, however; least so in the 
hunting-tield, where he contrives to break his horse’s 
(The various incidents of this hunt, by the 


back. 
way, are well and amusingly told). 

He receives in- 
telligence that the venture in which he has embarked 
his all has * burst up,” and that he is penniless. 


But a severe blow awaits him. 


He proceeds to London, and at his club of the 
‘* Barly Birds meets Alick Sumpter, with whom he 
has an altercation, which leads to a duel at Boulogne, 
where Vernon's pistol-ball shatters bis opponent’s 
knee-cap. After this he returns to his aristocratic 
circle, where he has constant opportunities of being 
with Lady Haughton; the pair are indiscreet, and 
are detected; there is a scene with the injured hus- 
band; the lady elopes, but is recalled before she has 
openly committed herself, by her husband's death. 
A twelvemonth after this she marries the painter. 

But Vernon got little by the match, and after he 


tiveness lies in a certain naiveté which runs through 
ithe whole narrative. Many of the characters 
| and scenes introduced are well sketched (notably 
another pair of lovers, Algy and Edith), and the 
author really appears to be telling his talein his own 
|fashion throughout. Occasionally he goes out of 
his way to introduce his own opinions, as when he 
protests against the doctrine of everlasting punish- 
ment, and adopts an eternity of love and bliss; giving 
no further reason than his admiration for the one, 
aud his dislike of the other. 
| As a specimen of the author's style we extract the 
| following anent a national failing :— 
‘Tt must have puzzled all of us Englishmen, the 
shyest among us more especially, why we, of all 
| nations of the earth should be the only one in which 
| the hideous complaint of shyness is common. Has 
anyone ever seen a shy Frenchman? Study a 
; member of any foreign legation in London at a ball, 
| stiff, hot, and English; observe his pretty speeches, 
| whispered into small and willing ears ; look at the 
| way he hands his partner an ice, or elbows his road 
courteously to the champagne; and then go to a ball 
lat Paris, or Florence, or Nice, and see your com- 
patriots herding together like frightened sheep in 
the doorways, or tied to the buffet all together again, 
}—Heaven forbid they should separate !—totally 
| regardless of the fact that a dance is just over, and 





British broadcloth that separates them from their 
well-earned refreshment. 
curious compound of vice and virtue, with, J fear, a 
preponderance of the former. To be shy, a man 
must be thinking of himself, and to be constantly 
thinking of himself he must be vain; and vanity is 
not totally disconnected with a sense of inferiority, 


being regarded as their inferior. 
the feeling of the entire British nation, as shown in 
its every act. Who so ready as the English journal- 
ist to ery down everything English? while all through 


ladies are hopelessly regarding that sturdy wall of 


the rule will be proved te the most unbelieving eyes 
After a certain time men lose this feeling ; self. 
confidence comes to their rescue, and they develop 
into wits, fools, or bores, as Nature had always 
intended them to be. 

‘* A curious thought now strikes me: that English 
women do not share this national weakness, J 
scarcely think it can be that they think less of them. 
selves than men do, but rather, perhaps, is it that 


| they pass the bounds of common vanity, and have 


no doubt whatever as to their ability to perform 
which they may try to do. Whats on 
‘**A pretty woman is the least shy creature on the 
face of the globe; for be it understood, modesty and 
shyness are two very different things; one charms 
the other repels. A shy girl, and of course there 
are the usual exceptions, is an anomaly, a thing 
that should not exist, and which should never be 
permitted abroad until cured of this, to her, fearful 
malady. 
‘“ The bread-and-butter misses, who freeze yourcon- 
versation with the yeas and nays, are not generally 
tongue-tied through shyness, but through their igno- 
rance of talking; an ignorance generally lost after 
theirfirstseason. Men often come from a ball, saying, 
**O yes, she is pretty, but has nothing to say for 
herself.” Hasn’t she! But she didn’t think you 
worth the trouble of saying itto. She will talk fast 
enough when she gets home to her sisters not yet 
come out, and probably will describe you amid 
their vociferous laughter: the pulling-down of your 
sleeves, twirlings of your moustache, and original 
remarks about the goodness of the floor, or the 
number of the people, or the state of Rotten-row; 
and all your other fashionable charms. Perhaps, 
some day, when the Channel is bridged-over as is 
the Thames, and the drive to Boulogne under the 
sea in Lord Grosvenor’s tunnel is a favourite 
promenade, when England is an island only in 
name, we may lose this curious malady of shyness; 
but till then, as it belongs to us alone, let us not 
decry it, but esteem it, as we do all else that is our 
own, as an especial mark of the favour of Providence 
to our glorious country !” 
Lord Desart wanted to produce a book, and he has 
done so. We believe he must have experienced no 
little pleasure in his efforts and their result; and 
he will afford pleasure to very many readers, 
Severe criticism is disarmed (or ought to be) by his 
concluding sentence, which we quote hoping that it 
will not be the last that Lord Desart will write, but 
that he may be encouraged speedily to try his hand 
at another novel. 
‘‘ Reader, my short story is ended. Its faults may 
be, nay, I know are, as thick ‘as dust in empty 
chambers.’ It may not have a good moral, nor 4 
lofty bent; it may show no signs of learning or 
research; it may tell you no stirring tale in which 
murders, bigamies, and forgeries tread close on one 
another's heels; but do not cast it aside with a 
sneer, simply because it is the humble story of 
* Only a Woman’s Love !’” 








4 


Memoirs of Sir William Hamilton, Bart. By Joux 
Verron, M.A. London and Edinbufgh: Black- 
wood & Sons. 1869. : 

If the annals of men of culture were searched, no 
better example of the acquisitive power of the 








This English shyness is a | intellect could be furnished than the example of Sir 


William Hamilton. Men of greater creative power 
there have been; men of greater absorbent and 
retentive power there could scarcely be. His 
intellect was simply omnivorous. It had a stupen- 
His reading, like Shakespeare’s 


open studies and then delved into the occult, 
Before he was thirty he staggered the great philolo- 


their articles there breathes the feeling, ‘We may | gist Dr. Parr, who happened to be in Edinburgh 
be bad, but then we are better than anyone else ; we | when Hamilton was practising there as an advocate. 
at least have the merit of seeing the beam in our | Tho eminent doctor was unbending himself in gracious 
own eye, but we are perfectly cognisant of the discourse on Greek philosophy, of which he pos- 


enormous mote in yours, my friends—other nations See 2 ‘lt est 
“i . : : an uai . milton, a 
of the world.’ Every now and then this sentiment sessed an intimate acquaintance. Ha Soho 


comes out boldly in ‘a majestic leader, but as a rule|in the house of Parr’s host, Dr. John Thomson, 
it is kept under with a sort of Uriah Heepish | professor of pathology in the University, quietly fol- 
‘‘umility.’ This sense of being wise, but unable to |jowed the great. doctor whithersoever he led, 
show our ag apd great, but ee to oe 0 showed as fair a knowledge of Greek philosophy 
greatness, is the real secret of all shyness ; and thus |, . 

it comes that the youths of Great Britain, though himself. Dr. Parr steered for deeper and ae 
well brought up, well educated, and with gentleman- waters, and began to talk of the obseure Latin ; 
like feelings, when brought into unusual society, | and their imitators in the Renaissance. Hamilton 
can, as a rule, do nothing but pull down their shirt- | wag equally at home here ; he was even enabled to 
sleeves, kick about their legs, block-up doorways, | oorrect the doctor's references and cap his quotations, 


and talk slang to each other in whispers. Of course . man’s i ility gave 
there are many exceptions to this rule; but go to an until at last the great : “ —_ — on ym 
afternoon party, when a good dinner and champagne | Way, and he broke out wit das 


have not yet worked their anti-shyness charm, and |sir?” Dr, Parr never forgot the impression prod 
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on him by the young Edinburgh advocate. And as 
with philology so with all the intellectual branches. 
He filled the chair of Civil History in 1821 as though 
he had been nothing all his life but an historian. 
Right years later he undertook to write philosophical 
articles for the Edinburgh Review—a mere Neben- 
sache, to which he agreed when asked, as he 
would have agreed to any other demand on 
his erudition—and his first article on Cousin 
gave him an European reputation. He was 
so good a lawyer and antiquary that he rooted 
out and established an old forgotten claim to 
the baronetcy of Preston and Fingalton and a rela- 
tionship to the ancient and honourable family of the 
Preston Hamiltons. In short there was not a 
subject he took in hand which he had not & fond, by 
reading and remembering pretty well all the authori- 
ties living and dead that treated of it, 

Sir W.lliam was by descent aman of learning. His 
father was professor of anatomy and botany in the 
old College of Glasgow, in which also the child, 
William Stirling Hamilton, was born in 1778. He 
attended the junior Latin and Greek classes of the 
university at the early age of 12. A year and a half 
subsequently spent in a private school in Kent 
appears to have been submitted toon his part under 
asense of humiliation: he, a gownsman of the uni- 
versity of Glasgow, felt the degradation of associa- 
tion with ordinary schoolboys. He soon returned to 
college and commenced studying hard—harder when 
he moved to Edinburgh at the age of eighteen. Yet 
at this period, when he “ could not be pestered with 
invitations ” which took him from his beloved books, 
he was no melancholy recluse, no solemn-faced 
bookworm, shunning the world and wasting the mid- 
night oil. On the contrary, he was rather a wild 
boy, with all his application ; loved sport and frolic; 
a cheery medical student; fond of animals, espe- 
cially his pet dog; and with some human social 
vanity, too, since he is aggrieved and remonstrant 
because his mother refuses to address him in 
her letter as Esquire. Nevertheless, with all his 
cheerful, sociable way of taking life, he underwent 
hard mental work in that Edinburgh time. ‘I have 
not been in bed before two or half-past it;” he 
writes in his Scotch way, ‘‘ for the last six weeks, 
though up every morning at a quarter-past eight.” 
In 1807 he entered Oxford as a Snell Exhibitor of 
Balliol, and extended and fortified the range of his 
vast studies. He took his high animal spirits with 
him, and was everywhere liked as a big, strong, 
warm-hearted, generous fellow, ready for a contro- 
versy, a race, a hard pull at Aristotle and Hippo- 
crates or a hard pull on the river; in short, a man 
whose bodily activity was respectable, and whose 
mental endurance was prodigious. He took a first- 
class degree, and a mathematical first after three 
years of this work, during the progress of which he 
had made an intimate friend of Lockhart. No fel- 
lowship however fell to his share. He left Oxford 
and returned to Edinburgh, to practise not in medi- 
cine, as his first intention was, but at the Scottish 
bar. In 1820 he stood for the chair of Moral Phi- 
losophy in Edinburgh, then vacant, and was sup- 
ported by Dugald Stewart. But the gift lay in the 
hands of the Edinburgh Town Council, a body of 
tradesmen and persons of petty position and small 
discernment, then as now. Hamilton’s politics 
differed from theirs, and he therefore lost the elec- 
tion. A similar humiliation was put upon him by 
the same narrow-minded body sixteen years after- 
wards, when he became a candidate for the chair of 
logic and metaphysies. This time the intelligent 
Council discovered that Sir William’s style of writing 
Was obscure, and that they contained no evidence of 
his Christian character. The objection to his ortho- 
doxy was nearly fatal, but a narrow majority of four 
just secured his election. Between those two periods 
—1820 and 1836—he had been appointed to the 
chair of Civil History, the gift of the Faculty of 
Advocates, he had written the famous philosophical 
articles and the attack upon Cousin in the Edinburgh 
Review, which attracted worldwide attention. His 
Severe treatment of Cousin was so able that it 
Secured that eminent man’s friendship through life ; 
and it was chiefly through Cousin’s interposition 


physics, which the Town Council were so loth to 
bestow. 

He lived a humble, laborious life. No estate was 
attached to the title; they had been frittered away 
in generations long past. Nor did honours descend 
thickly on Sir William. He made little money, for 
all his immense work. One comfort he had in a 
faithfully attached wife, a cousin whom he married 
at the age of 41. She made him an excellent help- 
meet ; she shared his labours ; would sit up all night 
with him working as his amanuensis, and often 
enough a gray wintery dawn would find Sir William 
writing steadily on, while his exhausted wife had 
fallen asleep on the sofa. She contrived his comfort 
in every homely womanly way; he never knew a 
trouble which she could keep from him; and when 
paralysis struck him downin 1844, without impairing 
his mental vigour, she became more than ever the 
interpreter of his wishes and his ever ready penwo- 
man. Two sons were brought up by Sir William and 
his wife—boys who shared their mother’s amiability 
and devotion to their father. The family life was 
in all respects a happy one. Sir William died in 
1856. 

Professor Veitch’s book could not have been un- 
dertaken by an abler hand, nor have been written 
with more brotherly sincerity. Apart from Hamil- 
ton’s high claim to the admiration of scholars—even 
of those schoolmen who differ from his system of 
philosophy—his character had many noble traits, 
and his life is pleasant to dwell upon. On all that 
was estimable in so great a life, Professor Veitch has 
laid the stamp of individuality and truth. 











[Cramer & Co.] 


“ The Waves.” Waltz. 
Lestiz MELvILie. 
A very fair waltz, though showing here and there 
that it is the work of an amateur. The cool bit of 
sea on the title-page is most pleasantly suggestive 
of more agreeable occupation than dancing in this 
month of July, 


Composed by the Hon. R. 





“The Lady Clara Quadrille.” 
W. Meyer Lvrz. 
Sparkling melodies, well arranged for dancing 

purposes. They will serve also as interesting prac- 

tice for juvenile students. 


Composed by Herr 





“The Defenders of our Land.” 
Song. Written by W. H. Ryves. 
Carto Mrnast. 

A bold and dashing melody in march time, with 
chorus ; the whole well adapted to the self-glorifica- 
tion in which Britons periodically indulge. Key C, 
common time, compass E to F, nine notes. 


New National 
Composed by 





[R. Cocks & Co.]} 

‘“ Vinney Den.’ Song. The Words by James 
Smrrx. Music by Rosert Waiter. Symphonies 
and accompaniments by R. Law. 

The minstrel of Vinney Den meets his lady-love 
Mary High, in his charming locality. A ballad is 
the result of a kind somewhat akin to the nigger 
ballad, the lady’s name being appropriately allotted 
to the notes of the common chord of B flat ascend- 
ing, thus—B, D, F. The ballad, on the whole, has 
the merit of ingenuity ; but we do not know to which 
of the trio engaged in its production this merit is 
specially due. 





“ Felice Notte.’ Notturne. Composé pour le Piano 
par Max. OxsTEn. 
An elegant piece, which will make a very good 

study in expression for a moderately good player. 

The fingering is indicated wherever necessary. It 

is not too long to be interesting both to player and 

listener. 





La Sympathie. Echo Mélodieux for the Pianoforte. 
Composed by F, V, Kornarzxt. 
A very pleasing and showy pianoforte piece, 

neither too long nor too difficult. The reply of the 

“Echo” is somewhat different from the sounds 





that Hamilton gained the chair of logic and meta- 


that suggest it : possibly it is an Irish echo, 


[Witury & Co.) 
“ Meet me in the Twilight.” Ballad. 
composed by J. W. Cuerry. 
A pretty little song with tasteful symphonies and 
accompaniments. It is sure to please. The key is 
E, 2-4 time, compass nine notes, E to F, 


Written and 





THE WARBLING LUTE. 





Professor De Morgan writes as follows to the 
Atheneum :— 
This instrument was introduced into the 
orchestra by Pope, who, in his Ode on St. Cecilia's 
Day sings as follows— 


In sadly pleasing strain 
Let the warbfing lute complain, 


The lute was a cithara, and it is now represented 
by the guitar. A few days ago I caw a frontispiece 
of an old manuscript of the Hours of the Virgin 
Mary, representing an orchestra at work. All the 
instruments except one were plectral;.that is, 
having strings struck by the finger or other con- 
trivance. 

I suppose a person who chose might pick out 
and distinguish the pandore, the mandoline, the 
culissoncini, the lyre, the guitar, the lute, the 
archilute, the psaltery, the theorbo, the harp, &c.; 
all plectral instruments, differing in number of 
strings or other details. The exception is the 
organ, a small affuir, such as we see in old 
pictures carried by one person and played by 
another ; a little thing of less than three octaves 
and about three stops. We smile at the accounts 
given of the grandeur of this instrument; but when 
we look upon it as the central figure of a squad of 
plectrals, we may easily imagine that it deserved 
its character. 

No instrument of the plectral kind can warble. 
We admit that 

Old Orpheus tickled his harp so well, 

With a twinkum, twankum, twang, &c. ; 

but a Jew’s-harp (is it Jaw's-harp ?) comes nearer 
to warbling. We might take exception to the 
‘*breathing lyre” of some of the poets; but a 
good player on a good modern harp will brush the 
strings so gently as to produce what may well 
be called a breathing. 

Pope follows Dryden, who seems to have known 
more about musicalinstruments. In the ‘‘Song”’ 
of 1687, Dryden says, 


The soft-complaining flute 
In dying notes discovers, &e, 


And in “ Alexander’s Feast,” 
Timotheus with his breathing flute 

Aud sounding lyre, &e, 
Is it possible that Pope fancied the fin flute to 
be only a digamma, and the lute a poetical form 
of the other word? Keats shows better knowledge 
in 

Breathe softly, flutes ; 
Be tender of your strings, ye soothing lutes. 

The word lute seems to have come into English as 
luth; but I do not know its derivation. If the 
old stiff silk, lutestring, be of its apparent etymo- 
logy, it is pretty good evidence to the character of 
the instrument. 





Pacantni—Turee Times ‘l'nree.—At the din- 
ner given to Lord Brougham, in the Mansion 
House, after the passing of the Reform Bill, the 
great musical lion of the season was present. 
Like most foreigners unacquainted with English 
customs he wondered at the burrahs!—three 
times three—atfter drinking the health of Lod 
Brougham. He was told that it was the usual 
compliment paid to the padrone, on drinking his 
health. On the Sunday following, 1 sat next to 
Paganini at dinner, with Lindley, Dragonetti, 
and a number of noblemen and ladies, at one of 
the musical gatherings at Lord Saltoun’s. On 
the cloth being removed, the f¢ted lion stood up, 
and with great unction said * Signori miei, ‘ Alla 
salute del padron.’” ‘' Evviva,” said old Dragon- 
etti. “Tree times tree—hip! hip! hip! hurrah!” 
etc. The guests laughed heartily. ‘The ladies 
were astounded, and to the last day of his life 
Paganini believed he had only conformed te 
English custom,—JHila’s Musical Sketches, 
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LONDON, FRIDAY, JULY 16, 1869. 








The ‘School for Scandal” has entered on its 
fifth week at the Holborn Theatre. 





Mr. Hepworth Dixon has vacated the editorship 
of the Atheneum, and starts on a Russian tour. 

The Edinburgh Philharmonic Society, for some 
time past conducted by Mr. John Hullah, has just 
been dissolved, 

Mr. Balfe expects to begin the rehearsals of the 
“* Bohemian Girl” at the Lyrique in August, and to 
produce it in October. 





It is understood that the Ballad Concerts, so 
popular at the Crystal Palace two or three years 
since, will be resumed on the 4th of August. 





The Imperial Japanese Troupe, brought from 
Jeddo by Mr, Risley, will commence a three weeks’ 
engagement at the Crystal Palace on Monday next. 





A new play by Mr. Boucicault entitled “ Formosa, 
or the Railroad to Ruin,” will be produced at Drury 
Lane on the 38lst inst., the date on which that 
theatre opens. 

A gentleman passing through a Massachusetts 
village the other day had the misfortune to be mis- 
taken for the musical critic of the Tribune, and 
narrowly escaped lynching. The crowd in front of 
the tavern cried out, ‘* That’s the d——d long-legged 





The Era ‘hears from very good authority that 
the Covent Garden Directors have secured from 
Lord Dudley the remainder of his Lordship’s term 
of lease in Her Majesty’s Theatre.” (! ) 





Mr. Edward Murray is recovering slowly from an 
attack of inflammation of the lungs and acute 
bronchitis, which has prevented him from fulfilling 
several engagements, both in London and the 
Provinces. 





Yet another theatre in the theatrical centre of 
London! It is to be as large as the Olympic, to be 
built in the Strand, and to open in September 
under the management of Miss Litton, an actress 
of the Princess’s. 





Over and above all the delights of burlesque 
wherewith America is now inundated, one joy yet 
awaits that favoured republic. The great Vance ig 
going there, May his voyage be successful and hig 
stay very, very long! 





A semi-musical contemporary has the following 
piece of imformation. :— 

‘* Alboni has declined to go to St. Petersburgh 
unless he receiyed the same terms as Patti.” 
Whether Alboni or St. Petersburgh is the objecting 
gentleman, our friend will perhaps hasten to 
explain. 





Mr. Mark Lemon’s impersonation of Falstaff, 
with its numerous allusions to recruits and military 
life, has created quite a furore in the camp at 
Wimbledon, and Shakespearean quotations and 
imitations of the fat knight are to be heard on all 
sides to-day. He is about to take the Falstaff to 
the Crystal Palace to-morrow. 





A duel has taken place in New Orleans between 
M. Paul Alhaiza, one of the two directors of the 
Opera, and M. Canonge, editor of the ‘ Epoque,’ the 
subject being the strictures upon the honesty of the 
directors which appeared in the journal of M, 
Canonge. The result was that the editor was run 
through the sword-arm. 





Mr. Avoscani, the architect, is very busy with the 
new theatre at Cairo, which is placed on ground 
given by the Viceroy for the general improvement of 
the city, and near which several new buildings are 
rapidly springing up. During the summer evenings 
at Alexandra the Government has promised musi¢ 
by the best military band in the Palace des Consuls. 





There is a growing habit on the part of some of 
our contemporaries to write cast (meaning the 
distribution of a dramatic play) with an e at the 
end, as though it were identical with the word of 
Indian origin implying rank. Obviously the cast of 
a piece is the mould, the apportionment of a piece, 
the form it takes when.thrown into practical shape; 
a play is thus cast as a bullet is cast. 





The sudden hot weather has produced the usual 
effect on the Paris theatres, and their receipts have 
fallen very short during the few days of summer. 
On the other hand, the open-air concerts are 
doing great business, and it is little exaggeration to 
say that Musard’s—to use the old name—is some- 
times so full that there is no room for another party. 
As for the music, that on a fashionable night is an 
impossibility. Asnidres—the Cremorne of Paris—is 
also giving capital fétes, and is doing very well. 





The last Paris Exhibition contained a painting 
by M. Lazerges of a group of literary men assembled 
in the green-room of the Odéon theatre. Count de 
Nieuwerkerke selected this picture for purchase by 
the State, but observing among the portraits the 
faces of M. Rochefort and M. Louis Ulbach, he 
required the painter to strike them out. This the 
artist refused to do, and wrote a letter to the Empe- 
ror, complaining that such a proposition should have 
been made to him. His Majesty referred the letter 
to M. de Nieuwerkerke without any observation. 
The Director of Museums persists in his demand, 
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The pecuniary results of the late Boston Peace} happier than the whole tone of the work: it is| their flesh and blood in competition: we shall be 


Festival are now receiving public attention. We 
learn that the books of the Board of Directors of 
the Boston Jubilee show that the total receipts for 
the five days amounted to 8413,000 dols. The sum 
total of the expenses was 311,300 dols. The profits, 
therefore, amounted to 101,700 dols. Thismoney is 
to be distributed among the disabled soldiers and 
widows of deceased soldiers of the towns and 
villages of New England, in the proportion to their 
subscriptions to the jubilee. 

The Chevalier Cimino, who has been sent by the 
Italian Government to London for certain objects in 
connection with literature and the arts, is well 
known for his numerous dramatic works, his opera 
libretti being peculiarly esteemed on the continent. 
He has written many historical novels, which are 
very popular in Italy. Two have been translated 
into French—the ‘Baron de Strebor,”’ and ‘ Les 
Conjurés.”’ Besides these, his poetical works ‘“ Sul 
Volturno” and “ Padre e Figlia” have ranked him 
as one of the best poets of the 19th century. 





M. Albert-Henri Monnier, well known as a writer 
of vaudevilles, extravaganzas, and the like, has died 
in Paris, in his fifty-second year. Most of his works 
were written in conjunction with the late Edouard 
Martin, or with MM. Clairville, Blum and De Jallais. 
Among the best known of them are the spectacles of 
“Cendrillon” and * Rothomago,”’ and the vaude- 
villes ‘‘ As-tu tué le Mandarin?” ‘‘ Chez une Petite 
Dame” and ‘‘ L’Affaire de la Rue de l’Ourcine.” 
“Le Bataillon de la Moselle,” M. Monnier’s one 
serious drama, was written in conjunction with M. 
Martin, and was produced at the Cirque Impérial. 
M. Monnier was a well-known contributor to various 
Parisian journals, 

A correspondent from Leipsiec writing to a contem- 
porary, recommends strongly a play by Gottschall, 
“Catherine Howard.” ‘There being,” he says, 
“situation enough in the play to make it of 
considerable interest in the hands of good actors, 
some manager of a London theatre may possibly be 
induced to take it up, provided a good translator can 
be found. I understood from the author himself 
that he would not be unwilling to make such 
alterations as an adaptation for the English stage 
would require. Notwithstanding the fearful odds it 
would be exposed to by a comparison with Shakes- 
peare’s ‘Henry the Eighth,” I venture to predict 
that Gottschall’s piece, from the beauty of its 
language, the regularity of its composition, and the 
interest of its plot, would have a fair chance of 
success even with an English audience.” 





The last chronique about Wagner is that Herr 
Eberle has gone mad. This Herr Eberle was the 
pianoforte conductor of Wagner's rehearsals at 
Munich, and an ardent adviser of the composer. 
He used to insist that to sing in “ Tristan und 
Isolde,” according to the design of the composer, 
would require at least twelve hours a day, for many 
months, of arduous and unremitting study. Herr 
Eberle, no doubt, sat at the pianoforte day after day 
for the requisite number of hours as repétiteur ; and 
every one knows that the rehearsals and first per- 
formances of this unique opera killed a celebrated 
German tenor. It is therefore not very surprising 
that it should have deprived a mere accompanist of 
his wits. ‘ Rheingold,” the first of the Trilogy, 
will be produced next month—only the king and a 
select circle as audience; but among these select 
ones will be the Abbé Liszt. 





We have had submitted to our notice an excel- 
lently modelled bust of the Earl of Zetland, taken 
“with all his blushing honours thick upon him”— 
namely, in full masonic attire. The sculptor is 
Mr. W. Edge, a pupil of Flaxmore, and the bust is 
produced by the well-known firm of Wedgwood and 
Co., of Etruria. The praiseworthiness with which the 
spirit and expression of the Earl’s features are trans- 
ferred to marble is augmented by the circumstance 
that the artist modelled his work from a painting 
aud not from the original sitter. Nothing could be 





| 


emphatically a speaking likeness, and worthy of 
recommendation to that noble and extended craft 
in which the Earl of Zetland holds so exalted a 
position. Cartes of the bust have also been pub- 
lished by Messrs. Lucas and Tuck, of the Hay- 
market, from whose hands came the painting 
which formed the model of Mr. Edge’s sculpture. 

A row occurred the other night at the disreputable 
dancing place, the Jardin Mabille. According to 
Figaro, a gentleman, who is described as a rela- 
tive of Earl Russell, whilst giving his arm to a 
‘lady’? who frequents that establishment, was 
assaulted by a M. de la Poeze, and gave him a sound 
thrashing. This gentleman, ‘‘Mr. Reginald Rus- 
sell,” communicates with Figaro to give his account 
of the story, from which he appears to have re- 
ceived great provocation, and to proclaim publicly 
that if M. de la Poeze feels insulted at having been 
beaten, he (Mr. R. R.) is prepared to give him the 
‘‘ satisfaction of a gentleman.” From his letter it 
appears that the Frenchman struck Mr. Russell on 
the face, whereupon the latter gave him a whack 
with his cane, and then observing that his antago- 
nist was not similarly armed, flung away the stick, 
and administered a formidable volée de coups de 
poing. 








The Boston Peace Festival had a disastrous effect 
upon the Alumni of Williams College, as will be 
seen from the following direful lines extracted from 
a “poem” that was read before them, on the 
occasion of Commencement Day—and affliction sore 
they manifestly bore :— 


“* We labored and we preached for universal peace 
And prayed to see the dawning of the milennial day ; 
And with joyful hearts we watched the slow but sure increase 
Of love to God and man and childlike purity. 
But lo! when least expected that era has a 
*Twixt lion and lamb and bear and calf no difference now ; 
The bright propitious year of Jubilee has come ; 
Forgotten now the sword, the hatchet, and the bow. 
Sure, it must be true that peace the sceptre holds 
For so proclaims the guns, the organ, the big drum. 

* Tis true, forever true,’ shriek all Massachusetts souls, 
‘Tis true,’ respond ten thousand in Boston Coliseum. 
Being then in the pay of the church militant, 

I wil say nothing though my heads reach to twelfth, 
For though even here men were once belligerent, 
Now all is peace, at least in this great Commonwealth.” 





The vicissitudes of a flute were detailed in the 
County Court the other day. The flute belonged to 
a Mr. Clairat, and was stolen from his office in 
Leadenhall street. The thief at once pawned it, 
and the pawnbroker sent it to Messrs. Debenham’s 
for sale by auction. At the auction a musical 
instrument dealer named Watson purchased it, and 
from Mr. Watson one of the Royal Christy Minstrels 
bought it. The flute subsequently got out of repair, 
and the Christy Minstrel took it to the maker, who 
immediately recognised it as the one he had made 
for Mr. Clairat. The flute was now taken possession 
of by the original owner, and the Christy Minstrel 
brought an action against the musical instrument 
maker, Watson, to recover the amount he had paid 
him for the flute. We suppose Watson will bring 
another action against Debenham’s, and Debenham’s 
against the pawnbroker. It is like the nursery 
legend of the old woman and her pig, and the 
complex agencies invoked to induce that animal to 
surmount the stile. 

A baby-show has been held at the Pavilion-gardens, 
North Woolwich, this week. The sight is far from 
edifying. Four hundred specimens of small 
humanity crowded in a stifling theatre; many 
crying, some crowing: mothers of the Billingsgate 
type chattering, quarrelling, and quafling huge 
jorums of porter; or “triplets” as the program calls 
them, from Erith, weak puny unfortunates eighteen 
days old, with arms about the size of a man’s fore- 
finger ; a fat baby of ten months weighing over 35tb ; 
another fat baby of four months weighing 80Ib; 
and, in the first, a crowd of disappointed maternal 
candidates who raged and stormed at the pro- 
prietors because they could not “enter” their 
infants: such have been the material features 
of this unwholesome spectacle. The threa were 
eligible to the prize of £10; and there were various 
prizes of £5 open to twins. The monetary con- 





siderations no doubt tempted poor mothers to put 





astonished if another inducement does not also 
weigh—the desire to get rid of superfluous infants 
who may easily be left on the hands of the exhibi- 
tors. 





Last Sunday the Bishop of Peterborough preached 
at Wimbledon under the umbrella tent. The heat 
outside was intense, yet it did not deter a vast 
crowd assembling to hear, standing, the sermon of 
Dr. Magee. The great circular structure was packed 
with men in uniform, the prayers and sermon being 
delivered from a raised platform adorned with 
military flags. While chairs were being replaced, 
and seats packed closer, the volunteers were assem- 
bling beyond the windmill, from which, after being 
inspected by Colonel Colville, they marched to the 
sound of martial music to their temporary place of 
worship. Filing gradually in and settling down in 
detachments, they speedily filled the great tent with 
varied masses of colour until its floor resembled a 
patched quilt. The crowd of civilians stretched far 
away outside the tent. It was fortunate that both 
the Wimbledon clergyman who read prayers and the 
right reverend preacher are endowed with sonorous 
penetrating voices, or the proceeding would have 
been dumb show to some thousands of would-be 
worshippers. As it was, however, every one outside 
heard. This was shown by the regularity with 
which the responses were given. The Litany was 
not included in the service, but the alternate verses 
in the psalms were promptly and earnestly given, 
both in deep bass, by the mass of military figures 
below, and in tenor and treble from the visitors 
standing patiently beyond them. The sermon was 
preceded by the Old Hundredth Psalm, and followed 
by the hymn beginning— 


Lord of Heaven, earth, and ocean, 
Hear us from Thy bright abode, 


the brass instruments of the excellent volunteer 
band which has been playing daily supplying the 
place of an organ. 





Dr. Vaughan, a clerical opponent of dramatic 
performances, recently patronised a circus, and 
wrote to say he does not consider circuses as irre- 
deemably wicked—not so bad as theatres for instance. 
The reverend doctor’s partial lapse into common 
sense has of course wofully offended the Puritan 
tribe. A writer in the Nonconformist considers a 
circus every whit as wicked as a theatre. So do we, 
lf you go to a circus, you may be tempted ultimately 
to reach the abysmal iniquity of Shakespeare. 
‘* Any one knows,” says the writer, ‘‘ when a taste 
for the sensational is engendered by a ‘ riding troupe’ 
in the afternoon, how difficult it must be for young 
people to resist the craving to witness an evening 
performance with dazzling adjuncts of light and 
glare; and then by easy and certain illapses to enter 
the portals of the theatre.’ Observe how delicate 
are the gradations of sin. You begin with the im- 
propriety of going to an afternoon performance of 
horse-riding; then you ‘crave’ for unholy gas ; 
and when the infamy of the gasmeter has been once 
tasted, by ‘easy and certain illapses” you descend 
at last to the “ portals”’ of the theatre! There of 
course you associate with professed enemies of 
morality. ‘‘ No one for a moment believes an actor 
or an acrobat to be a religious man, or a converted 
man, or, indeed, even a very moral man.” As the 
value of terms is regulated by the meaning each man 
attaches to them, we are glad to think that asuredly 
no actor is ‘‘ religious” or ‘‘ converted” or ‘‘ moral ’’ 
in the sense in which this bigoted and Pharisaic 
person is so. 








THE DRAMATIST’S CODE OF HONOUR. 





What is the amount of trust to be reposed in the 
solemn assurance of a dramatic author? What 
the playbill predicates of him is mostly a suppressio 
veri: it conceals his obligations and falsely imputes 
to him originality whereas he is more a conveyancer. 
Therefore we must not believe what the playbill 
says of him. Shall we believe what he says of 
himself? Shall we trust his written asseverations 
—written in emphatic black and white and 
perpetuated by print? But the rules which bind 


name 
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ordinary men do not bind playwrights. Most men 
have some sort of sensitiveness about deliberate 
misstatements—if not on moral grounds, at all events 
lest their evidence be used against them. But a 
dramatic author is not hampered by any such 
fears. He does not hesitate to assert the thing 
which is not, even though it be certain he ehall 
be confuted to-morrow. Nearly every new piece 
repeats the old story. First the suggestio falsi 
that the play is new and the author unindebted to 
any home or foreign author for it; then a grand 
origin-hunt on the part of the critics; then a tally-ho 
when the prey is started; then shifts, subtleties, 
denials on the part of the author, anda good many 
hard words given and taken on both sides. Who 
does not know the history of contemporary stage 
works? As an important drama is followed by an 
after-piece to play out the people, so a new stage 
production nowadays is attended by its own peculiar 
farce played in the columns of the newspapers. And 
in the farce the author generally exhibits himself a 
master of that ‘‘ equivoque ’’ on which the fun of farces 
depends. It is all acomedietta, of course; nothing 
serious is meant. What in other men would be 
stigmatised ; what no man of another profession, 
no doctor or lawyer could utter without damaging 
his reputation for sincerity ; becomes in the mouth 
of the dramatist a mere fagon de parler. The 
truth is, you must not measure assertions of this 
sort by the outside standard. The assurance of an 
author that he wrote a piece all out of his own head 
and does not owe a hint of it toa soul, is just as 
humorous as the Clown’s asseveration that ‘It 
wasn't me, sir,”” when confronted by the policeman, 
and is equally exempt from the canons of rigid 
truth. When the assertion imposes on nobody, 
there can be no harm, and there may be some 
humour, in sending it upon its playful way. Of 
course it is always understood that the dramatist 
speaks only in a Pickwickian sense; as a private 
gentleman deceit is hateful to him, but as an author 
he may put forth what is certainly not true without 
derogation to art-morality. 
Mr. Tom Taylor, a representative British author, 
a gentleman who has contributed a score of works 
of solid interest to our stage, has given the last 
example of disingenuousness. Mr. Taylor pro- 
duces a drama called ‘* Mary Warner,” in which 
people generally recognised an adaptation of a 
story of Mr. Gilbert’s called ‘*‘ Margaret Meadows.” 
In the playbills Mr. Taylor has implied no in- 
debtedness to Mr. Gilbert ; he has inferred originality 
on his own part. When the statement gets abroad 
that notwithstanding this silence and this inference 
‘Mary Warner" is ** Margaret Meadows” in 
dramatic shape, Mr. Taylor writes an emphatic 
denial. It is nothing of the sort. But Mr. Gilbert 
commences law proceedings, and the case is referred 
to arbitration ; the result of which is that Mr. Taylor 
is adjudged indebted to Mr. Gilbert; that he is 
required to pay a goodly share of his receipts to that 
gentleman; and that Mr. Gilbert may, if he cares, 
have his name added to Mr. Taylor’s as a joint author 
of the piece. There is no need to point the moral. 
The habit which gives countenance to such things 
is common enough and lamentable enough in the 
world of authorship. Possibly the dramatist adopts 
the motto nil tetigit quod non ornavit, and assumes 
that the amount of decoration confers a right to the 
framework. And in some cases this may be to a 
certain extent an excuse ; but if the chief merit is in 
the dress, why not acknowledge the fabricator of 
the lay figure which serves to display it? 
Such slipshod morality is bad even when 
people thoroughly appraise it, and when nobody 
is deceived thereby. We know that several trades 
have their various false currencies which pass 
by courtesy for legitimate coinage, and which bear 
too obviously the brand of counterfeit to impose upon 
anybody for long. Commerce has its ‘ bankrupt 
stocks,’ its ‘‘ clearance sales,” and other figments 
of that sort; the music trade has its “half price” 
fiction; theatres have the ‘overflowing houses" 
filled with paper; newspapers have their ‘‘ largest 
circulation ;"’ peripatetic entertainments have their 
** positively the last week ;""'and soon. All such re- 
presentations are dishonest to some degree, yet all 


are recognised. But none of them reaches the insin- 
cerity ofthe modern dramatists; because none ofthem 
persists in the false statementsin the teeth of exposure. 
The position of the dramatic author is much that of the 
Irish gentleman in the ballad, who stole his sweet- 
heart’s kitchen poker. Taxed with the theft, Patrick 
grew most virtuous, and indignantly scorned the 
accusation. ‘' D’ye think an Irish gintleman would 
stale your durty poker?’ But even Patrick had a 
code of morality to which his victim knew how to 
appeal when she asked him to declare his innocence 
upon his honour. The shot told; the ordeal was 
too much; and falteringly the Irish gentleman 
replied, 


“Touch my honour, touch my life: 
There's your kitchen poker |” 


We only wish our conveyancing dramatists were 
equally impressionable. At present the pokers are 
stolen by wholesale; but the ‘ honour,” when ap- 
pealed to, is nowise sensitive, and does not willingly 
respond, 








OF THE FUTURE IN CATHEDRAL 
MUSIC. 





Although bishops and archbishops are by law the 
visitors in their cathedrals, it is difficult to ascertain 
what may be their real legal functions. Much of 
this difficulty has arisen from the fact that for cen- 
turies the cathedrals have been left to deans and 
chapters, who have gone on fashioning and re- 
fashioning for themselves without reference to the 
higher powers, the episcopal visitors. The meta- 
morphosis that has come over the Irish Church and 
threatens to extend itself to the English has driven 
our Anglican church dignitaries into sudden activity, 
and with them also the Church Commissioners. 
The Church Commissioners are hard at work selling 
and resettling the lands of the cathedrals. The 
episcopal visitors are sitting in conclave, anxiously 
hunting up cathedral work, and eneeavouring to 
save what may be saved from the newly-inspired 
givings away of the Commissioners. Dr. Tait has 
called together the deans into his palace at Lambeth, 
and discussion has been taken as to the best mode of 
improving the cathedral system, and the most facile 
way of carrying out the proposed changes. The 
decanal mind was clearly against archiepiscopal in- 
terference ; the cathedral body was in sound health 
and needed no medical treatment on the part of its 
visiting physician. The meeting was a failure. But 
the archbishops and bishops are men not easily 
beaten, and the two head doctors have sent out an 
inquisitorial note addressed to the deans suggesting 
a general condition of epidemic—a prevalent weak- 
ness—a worn-out state, and inviting these capitular 
heads to confess their unsanitory existence, and 
manfully state what may be thought necessary both 
for general improvement and separate treatment. 
The archbishop’s letter has but one note and that is 
change ; something must be done, some change must 
be made, pray send us word what change you will 
consent to, and how you would like the change to be 
made, This letter has been sent to all the deans, 
and one amongst them has chosen to reply to it 
publicly, conceiving that the public holds the chief 
interest in the inquiry. Dr. Goulburn the Dean of 
Norwich calls the attention of the general public to 
the functions of our cathedrals, and boldly tells the 
public his cathedral is not worn out—that his hands 
are full of work, and before he considers the subject 
of change it would be right and well for him todo all 
that he finds he has todo. Parish churches he says 
have a humanitarian aspect—a face towards man; 
eathedral churches are of the temple character 
offering an unbroken stream of worship for the glori- 
fication of God’s holyname. These churches are for 
God's honour—their faces are towards God. Before 
we seek to change all this let us get together those 
who ought to be there, and really do what we oughi 
to do, and that for which we founded and ordained 
these places. These churches contain the thrones 
of our chief pastors, the bishops and archbishops, 
but the thrones are empty. Send for their occupants 
and call upon them to come and do this honour for 
the glorification of God’s holy name. If hallowing 
of the name of the All-wise and All-loving One is the 
first and foremost of all religious objects and the 





peculiar object of this throned church—if this place 

be primarily dedicated to this special kind of worship 

—the whole body of official worshippers ought to be 

present. A canon ought to be one having a strong 

love for devotion, one who desires to take a part 

in daily worship; let him be required to residg 

eight months in the year and to be sedulously 

attentive to the course of services in the courts of 

the Lord. And to this end let the bishop be seen 

in his throne—the right man in the right place, 

The presence of the highest dignitary in the diocese 

would lead to the cultivation of a high order of 

worship—it would rise in time to one of magnificence 

in form, and must lead the way to other churches in 

“the Service of Song.” (We thank Dr. Binney for 

this key-note.) Daily public worship is the Church’s 

highest standard, and daily attendance on the ser. 

vice of song leads to a heartier delight in it, to the 

study and practice of a higher and purer style of 

church music, and a more faithful and punctual 

adherence to the order of the Book of Common 

Prayer. These opinions, so wise, and s0 modestly, 

yet fearlessly, expressed, will, we hope, have some 
operation for good on the minds of our Bishops and 
Archbishops. We have said it before, and we say it 
again, that during the London season all our Bishops 
and Archbishops should be seen at the daily services 
of either St. Paul’s Cathedral or St. Peter's, West- 
minster, for nothing can be done to raise the tone of 
choral worship or the service of song so long as our 
highest church dignitaries throw fog and ice around 
it by systematically absenting themselves, and prac- 
tically saying to the nation, ‘‘Oh! this singing of 
prayers does not concern us; our chaplains say 
prayers to us in our Palace chapels; we don’t sing, 
but some of our servants do ; we have prayers again 
in the House of Lords; all this homage to the King 
of Kings can go on very well without us; no doubt 
this singing every day is of primitive and catholic 
practice; we give it our sympathy, but not the 
patronage of our presence. We cannot afford the 
time ; besides if we attended, all the clergy would be 
attending, and this would be a most serious incon- 
venience.” 

The failure of attendance on the part of Cathedral 
officials is, with the Dean of Norwich, one great 
cause of the wearing out of the Cathedral system. 
The system breaks down by reason of want of love; 
of want of faith ; of want of joy in worship. Nobody 
really believes in these morning and evening sacri- 
fices of prayer and praise : nobody is of opinion that 
daily public service with the worship of song is the 
Church’s highest standard of love and devotion. 
Nobody credits the notion that a priest with no care for 
souls has any specific function to devote himself to wor- 
ship, itsadvanceandimprovement. See the mischief 
occasioned by this false notion, this heretical practice. 
No one cares for the conductors of this daily worship. 
What does a bishop think of a minor canon? What 
special care has he for ‘the servants of the Lord, 
who stand in the house of the Lord, lifting up their 
voices in the sanctuary praising the Lord”? Pro- 
fane people might say, “can you not leave the 
bishop alone; verily the minor canon has his re 
ward.” Are you not told that “ singing praises is 
a lovely thing, and to those that stand in the courts 
of the Lord, the Lord is gracious, and will give his 
blessing out of Sion.” ‘ My priests shall be decked 
with health,” and who more jolly-looking than 
a minor canon? ‘My saints shall rejoice and 
sing: I dwell here, and have a delight herein.” 
Read these promises, rest upon the Lord, and not 
upon the bishop. Don’t vex his lordship, for surely 
all the loss, all the vexation must be on his side.” 
All this is true, no doubt; but the Dean of Norwich 
argues, and argues rightly, that the conductors of the 
daily worship, and the regular ministers of the choir 
must live, maintain a proper status, be kept clear of 
debt, and be provided with retiring pensions when 
incapacitated for their duties by age and infirmity. 
He maintains that the minor canons should be the 
educators of the choristers—a most thoughtful and 
judicious idea—and one best tending to the advance 
of music in the country. Every cathedral ought to 
have a staff of twenty-four treble voices—for upo? 
the pure tone and brilliant delivery of it by the 








choristers depends the life and joy of the service 
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Let then twenty-four lads be divided among four BRUMMAGEM TITLES. And then it is better to be produced and imitated 
minor canons and duly brought up to true functions than never be produced at all. Success is pleasant 
jn worship: we should soon find the faces of thetowns-| Imitation is not always the sincerest form of| enough, even with these drawbacks. Nor does he 
folk turned towards the cathedral church, and its| flattery: it is frequently too expensive to the] suffer alone. Mr. Boucicault has cried out on the 
services sinking deep into their breasts. The true] person imitated to be gratifying. There is one| iniquity ere now: there have been runs on “ Col- 
cause of this wasting away of the cathedral is that| species of imitation from which popular authors| Jeen Bawns” and “ Arrah na Pogues,” ad infinitum. 
the towns-folk do not care for the church, neither do| derive more suffering than gratification. We| When Mr. Robertson brought out “ Shadow Tree 
they love its services. If his Grace of Canterbury] refer to the attitude of the minor theatres towards Shaft,” there was a tremendous rush after coal 
does not care for the service of song in Canterbury | their bigger brethren. The moment a successful] mines. Mr. Burnand is in very good company. 
Cathedral, why should the grocer, or the butcher in| piece makes a sensation at a West End House, its| After all, has he not himself profited by other 
the High-street careforit? The grocerandthe butcher | title and general outline are parodied in Shore-| folks’ ideas? How about “ Ivion” from Disraeli’s 
may be told that his Grace of Canterbury is not| ditch, Marylebone, or on the Surrey side, and thus| book? How about “ L’Africaine,” and “ Fowl 
paid to attend services of song ; it is no part of his| a general inference is held out to the indiscrimi-| Play”? Mr. Burnand’s reputation has been made 
duty. The reply is patent—* Nor is it of ours.” nating patrons of these theatres that the imitation| by imitating, parodying, paraphrasing—picking 

Dr. Goulburn is for restoring to the cathedrals| piece is very much if not wholly the same as the| up hints and turning out travesties here, there, 
their schools of musical instruction, and their nur- | celebrated one of Oxford-street or the Strand. and everywhere. When he writes to say he really 
series for the teaching of ritual song throughout A letter from Mr. F. C. Burnand proclaims him | has no connection with the Brummagem imitation 
the diocese. He goes even further than the old} the latest victim of this species of imposition. Mr.| of his own work, people laugh and say “ connu/” 
plan, for he proposes that some of the cathedral} Burnand’s case is a representative one: as he now| Suppose Mr. Charles Reade had written to deny 
staff should be employed in teaching and superin- | suffers so has Mr. Boucicault suffered, and so have| complicity in the authorship of ‘ Fowl Play” at 
tending the parish choirs of the diocese. He advises | all dramatic authors suffered who are lucky enough | the Haymarket, or Lord Lytton had asserted that 
increased stipends to minor canons, organists, lay| to hit on a novel stage incident now and then.| he really did not write the ‘ Frightful Hair.” 
singing men, precentors, and all officials connected |} Mr. Burnand writes :— Nobody suspects Mr, Burnand of turning his own 
with the service of song. As to better payment to “There is, as you well know, a species of dis- pieces to ridicule. His business is to ridicule 
choristers, here we are at issue with the Dean of] honesty which it is almost impossible to expose | other people’s. 
Norwich. Pay the boy in education—make him a} without serving the very purpose for which such 
master in music—a good scholar, a sound divine ;|an act was committed. This is my case: ee eed ee 
ordain him, and you will find you have made a good|, “ There was a theatre called the Marylebone—it THE CENSORSHIP IN FRANCE. 
servant of the church, and one that will do work, is rechristened Roy al Alfred. My erage ate being 

: : ‘ : played at the Queen’s, Long Acre, is called ‘ The 

and good work, in the vineyard. With the Greeks | Tyrn of the Tide” Being an attraction, it is worth| A series of excellent papers is running through 
the god of music was also the god of righteousness ; 


é imitation. Consequently at the Marylebone| the Pall Mall Gazette under the title ‘‘ Men of the 
it stood foremost among their means of education,| Theatre, re-christened Royal Alfred (but the 


ithe . . : a b . the) Second Empire.” They deal with the social types 
- ~ ney snes pg ap training, ape —° a a, ae. seen See fostered by the growth of Imperialism—the typical 
er moral or intelle vay > | mini i i 

par of rare help, and it grees be herd if — it is now rechristened the ‘ Rising of the Tide,” but minister, the typical field marshal, the typical curé, 

tees ee ee be tt h | it is the old ‘ Black Doctor’ for all that. Neither I and soforth. In the description and the illustration 
y : oe pom to man’s | nor my piece have any connection on business or | of these a good deal of graphic humour is expended ; 

estate for his command over the practice and science pleasure with the theatre named above, and the|and the portraits strike even those ignorant of 

of music. Music made and used for the pleasure 


genuine article, i.c., the true ‘Turn of the Tide,’| Parisian developments as being true to life. This 
and selfishness of deans and residentiaries may and | can only be seen at the Queen’s, Long-acre. 


: hg ; week a sharp and telling paper is devoted to the 
ill make vulg fi oN F “ Tam informed that this ingenious Royal Alfred A . : . 

bs oy My phuny _— rig artists ; but it management are going to honour me by producing Playwright—especially with reference to the working 

* not o 18 Class 0 =a at we now speak, an old burlesquo of mine, in order to get my name of the French system of surveillance over all literary 

Nor do we speak of the music made for the puffing | in their bill, and so complete the deception. On| productions. We reproduce that portion of the 

and self-proclamation of organists, or for the filling 


: ‘ this subject I have written to the secretary and | article which describes the organisation and influence 
of the tills of musical tradesmen. The Dean of| solicitor of the Dramatic Authors’ Society, and | of the Censorship. 


Norwich, when he speaks of masters, means those | this letter to you, Sir, is only intended as a He 
vhom the choristers would love and esteem; and|$eneral caution and a public disclaimer of having | ,, Most ingnteiee oy iony permeates os the 
when he suggests things to be taught, means eos that anything to do with the Roysl Alfred Theatre at a cane Sasle-hall goal whe foun & auuie 


Marvishene.” week, and every music-hall ace who fires a squib 
are right and proper to be learnt. Cathedrals are or e. ’ of doggrel at it is a formidable paar tay who 
ought to be special places for teaching the truth, When we observed the announcement of the| must be suppressed. I was lately talking to a 


: m .. | Marylebone piece last week, and noticed the| favourite French playwright, M. Victor Cocasse, 
wae in religion, morals, or -. Mor should it intentional similarity of title with Mr. Bur- Everybody knows this gifted author. It is he who 
be possible for any one connected with the cathedral ie ol ticipated t 1 wrote ‘‘La Sardine & l’huile,”” which had a run of 
to be placed in such a situation as to suffer any ean Gama ee ae 


- ! | three hundred nights at the Palais Royal, and 
deterioration or psychological change hurtful to his great run on Tides. Tides, we said to our- ‘“*L’Epouse de mon Voisin,” which rea such @ 


ge ie i ll the minor theatres for ll-deserved success at the Variétés. en I saw 
moral or artistic condition. If there be st selves, will overflow a Ww be ad 3 inated ne ece 
decay in culture, no eflective poveracortoiry (os to mesh sin weeks te come. ee Se Ps Prise yr ; a : whis ae —~ " “* 

’ - 29.99 : o eclipse all his preceding ones; but he 
and proper progress, no appreciative patronage of the “Ib of the Tide® assess the viven, the) i a ° 


talent and industry, but only a mere outward care “ Track of Ge Tide” at the east end, the “ Rolling ee ae ‘imanuserpt profusely adorned 
for modern and shallow forms—a presentation of |°% ‘e Tide” in the north, and so on. A short| with red scratches and marginal notes in red ink, 


futilities, and a selfish working of talent to be th time ago there was an equal mania for railways,|He handed me this manuscript with a mournful 
emene sides when no lenaee ad fitabl agen and for tenebrose titles. “After Dark” with a| gesture. ‘What are these scratches?” I asked, 

the ger pro é or useful, no 1 ti tthe B : ic, | “Those are the corrections of the Censure,” ho said; 
new recognition of the true powers of the Cathedral | ComMObVe scene set The Hrummagem wits to work, 


dth followed i ick erage ‘“« there are about a hundred of them I believe ; see 
can ever arise, and no healthy or lasting development | 884 here TOMowed in quick succession, London | i¢ you can make anything of them, I can’t.” There 
can ever take place. Every Cathedral has somewhat | by Night,” “ Under the Gaslight,” “Life Undergrownd,” | was a few minutes’ silence, during which M, Victor 


about it of might and majesty, both inside and out-|®04 ® lot more whose names we have forgotten, | Cocasse gazed ruefully through rp ay, sno trying 
side. It ought to make a boy a great man every | ll having the inevitable railway train, and the te aovene Wane 2 eee oe pre Hg e. 
now and then. The grand old Cathedral made | human beings on the lines. But in the foregoing | Government clerks ; there are ten or twelve of them, 
Mozart—his scores of eucharistic music, his litanies, | ¢#8e8 the true original was not Mr. Boucicault’s | Sometimes you get a journalist to read your play, 
motetts, and lastly his incomparable Requiem—so | Piece but “ Under the Gaslight.” Mr. Boucicault’s | sometimes you get a clerk ; it's alla toss up—I got @ 
far as he finished it. And but for the Cathedral the | imitations were simply being returned upon his clerk. The fellow is lean and mischievous. The 
World would have no Joseph Haydn with his noble | own head. a ™ Lg ‘eek a Ca Fae a" olentld 
masses, superb motetts, and marvellous oratorios.| In the case of Mr. Burnand the thing is more pe | 


; . title too; ‘Ce qu’il coute de se battre.’ ‘ Monsieur,’ 
The French Academy—Judaism in music—the | oppressive. Here he or his manager—at all events | said he, when he ere me back the manuscript, ‘t 
e 


Wagnerian esthetics will never make a Mozart, nor | the people associated in his enterprise—hit upon | can’t let that title pass. Rumours of hostilities 
bring up a Haydn. The Church, as the educator of |@ new stage effect. Forthwith the minors com- with Prussia are again rife, and it would be highly 
| musical art in church, is now a failure. The Pope |mence to pirate it; and unlettered theatre-goers os 4 sg Bg ry pd pews —_ we, vy 
| has given it up, the Emperor of the French has | about the Edgeware Road go now to the Royal 


oe : Monsieur,’ I exclaimed, ‘the wars I have treated of 
given it up, and all Germany has given it up. All|Alfred, whereas they might have gone to the | are domestic wars between man and wife; I know 
church music is now either vanity or covetousness. 


Queen’s for their saltwater sensation. It is hard promy ryt the ip wl ‘te he answered, 
It is no real help in th ice of The D upon Mr. Burnand, but what can he do? ‘There | ‘ but that doesn't change the title. There is another 

1 p in the service of song. e Dean | upon rnand, o ere A + as 

‘ of Norwich has set forth a plan of honest dealing|is no copyright in the word “Tide,” otherwise thing too. M, Balancher, the ridiculous os 


With music in this country that must lead to good. | Mr. Burnaud could himself not use it, for a feeble es aio ane , ae on 
Whether it is exactly the thing our two archbishops | piece by Mr. Palgrave Simpson and somebody else |’change, and his antecedents are shady; on the 
wished for we know not; but this we know, it is| was produced a couple of years or so ago, under | other hand, the virtuous young man of the play 
Worth a trial, and may save our archbishops their |the title “‘ Time and Tide,” a name which Mr. | et ee - - been a ph the 
Cathedrals. If music cannot save them, preaching | Burnand’s title more nearly resembles than the pagal “ges sonia b. : 


: P The morality of the piece would be enhanced if it 
Will not. The lecture without song has been tried, | Marylebone piece does his. Mr. Burnand must) were the virtuous young man whose antecedents 


: and has ever ended in failure. bear the injustice as the price he paye for success. | were shady and whose fortune had been lost, no} won, 
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by gambling on change. The name of Rouget must, 
however, be altered. Rouget was the Christian name 
of M. de Lisle, who wrote the ‘ Marseillaise;’ it is 
also nearly akin to the word rouge, which might give 
the public to infer that virtue grew exclusively in 
the 1anks of the Republicans, As to the name 
Balancher, I need not point out how totally unfitting 
is it for a deputy and a knight of the Legion of 
Honour. The deputy should have a name to com- 
mand respect, and it would be good, I think, if you 
were to dwell upon the fact that he had become 
enriched, not impoverished, by the Crédit Mobilier ; 
this would help to restore public confidence in an 
institution which has been maliciously attacked bya 
spirit of factious opposition. The other corrections 
you will find in the margin. Good morning.’ ”’ 
‘“*Of course,’’ went on M. Victor Cocasse, ‘1 felt 
disposed to howl and throw the manuscript at his 
head, but what would have been the use? The 
dictum of that Vandal is law, and I must submit.” 

So saying the chagrined playwright heaved a 
sigh and made a cigarette to comfort himself withal. 
As for me, I turned over the leaves of the manu- 
script and tried to understand the corrections in it. 
I should confess here that my former experience of 
M. Cocasse’s plays had not led me to the conclu- 
sion that a judicious amount of censorship was at 
all undesirable. There were passages in the 
** Sardine a l’huile”’ which had sent me home mar- 
velling, and whole scenes in ‘*L’Epouse de mon 
Voisin "’ which had inclined me to believe that the 
Censure must have been asleep when it set its visa 
to the play. When I took up * Ce qu'il coute de se 
battre,” I rather hoped to find that the Censure had 
awoke at last, and [ was half prepared to learn that it 
had been reading M.Cocasse a small marginal lecture 
on his fondness for divorce-court incidents ; but I had 
not far to read before discovering my mistake. The 
only passages touched were those which seemed to 
reflect in any way on constitutional authorities ; but 
the scenes between the virtuous young man and the 
wife of Balancher (renewed from Genesis, chapter 
xxxix.), those between M. Balancher himself and 
Mdlle. Justine, the soubrette, and finally the con- 
clusion of the piece, where the virtuous young man 
draws a written confession from the tail pocket of 
his coat and explains to Balancher what Balancher 
would probably much rather have ignored—all these 
scenes of lofty morality had been allowed to stand. 
**Come, come,” I said, laying down the manuscript, 
** do you really believe that any Balancher on earth 
would consent to give his daughter to the virtuous 
young man after a confession of that kind?” 
**Que voulez-vous ?”’ responded Cocasse; ‘* il faut 
un dénouement,” and he looked at me with surprise 
not unmingled with pity. “I am afraid you don’t 
quite enter into the spirit of the piece,” he remarked ; 
**T am of the realistic school, and this is a sketch 
from nature.” “ Yes, I could see that ; but what if 
you had toned down nature a few shades, don’t you 
think the effect would have been as good?” M. 
Cocasse took three whiffs at his cigarette, gazed at 
me again through his eyeglass, and then shook his 
head, ‘ I see what you are driving at,” he said, ‘ but 
that won't do. You think my piece immoral, and you 
would have liked me to write one in the old style ; 
virtue dejected in the first act, combatant in the 
second, and triumphant in the third; conclusion, 
tremulous music and emotion in the boxes. Inci- 
dents throughout of strict propriety: young man 
A l'eau de rose, young girl ditto; Balancher rich and 
paternal, Mdme. Balancher sympathetic and vir- 
tuous; ambitious villain in the back-ground, and 
two detectives in the shifts to lay hold of him before 
the curtain falls. This would have been what I too 
should have liked if it had only been original and 
paying; but it isn’t either one or the other. The 
public in this country are tired of that sort of 
drama; they want novelty and they want emotion. 
Of course, if I chose I could give them emotion 
enough by combining with a machinist and 
getting up a melodrama in five acts with a 
guillotine, a steam-boat, and real water-mill ; 
but then I should have to divide the profits 
in unequal portions with the machinist—he taking 
the bigger and I the lesser part—which would 
be pleasant only for the machinist. What re- 
mains to me therefore is novelty—novelty pure 
and simple, sans machine A vapeur. The field is a 
wide one, you will say; but you forgot the Censure 
which stands in one’s way to mount guard over all 
subjects that affect polities, religion, or political 
economy. The Censure has forbidden the plays of 
Victor Hugo, and half of those of Alexander Dumas 
the elder. Why? solely because there are a few 
political ideas scattered about them, a few lines here 
and there in defence of liberty. What would it 
serve me then if I could write a play like ‘ Ruy Blas,’ 
or the ‘ Chevalier de Maison Rouge,’ when Corneille 
himself, if he had lived during this reign, would 
never have seen his ‘Cinna’ performed? The 
famous lines— 


L» sac des campagnes et le pillage des villes, 
L»* proscriptions et les guerres civiles, 


Sont les degrés sanglants dont Aguste a faix choix 
Pour monter sur le tréne et nous donner ses lois— 


would have been voted seditious. Corneille would 
have been set down as a Republican. Look what 
happened to Ponsard. Before the Second Empire 
he wrote ‘ Lucréce,’ his best work by far; but 
‘Lucréce’ contained this passage— 

Enfin Rome se meurt si, par un brusque effort, 

Une crise ne vient l’arracher a la mort. 

Pour la 1égénérer et lui rendre l’4me, 

De son orgueil éteint pour ranimer la flamme. 

Pour qu'elle sente reflorir en elle sa puberte 

Il n'y aqu’un seul moyen, et c’est la liberte ! 
And so ‘Lueréce’ is no longer played. Turning 
now to Moliére, he would have been in as bad a way 
as Corneille had he flourished nowadays. What 
chance would his ‘ Vartuffe’ have had of being 
accepted when, only a few months ago, the Censure 
cut Victorien Sardou’s ‘ Dévote’ to pieces, and made 
him change the title of it into ‘Séraphine?’ If 
‘ Tartufje’ is occasionally played now at the Francais 
and the Odéon, it is because it is more than 200 
years old, and because everybody knows it by 
heart.” “And what do you conclude from all 
this?” I asked. ‘I conclude this,” replied 
Cocasse, ‘“‘ that if the French stage is more cor- 
rupt at present than it ever was before, the fault 
is not ours, but the Government’s. The Censure 
leaves us no choice of subjects. If we attack op- 
pression, superstition, or hypocrisy, it comes down 
on us in the name of order and religion. If we 
write a drama to prove the necessity of divorce, it 
upbraids us for immorality. If we denounce joint- 
stock robberies, it throws our plays into the waste- 
paper basket as calculated to cause perturbation 
in commercial circles. The only themes it leaves 
us to develop as we please are seduction and 
adultery. These are the sops it throws us. ‘Be 
as immoral as you please,’ say the censors, ‘ rail at 
virtue, sneer at propriety, make light of family ties, 
but don’t sneer at us or our gendarmes.’ And 
the consequence of all this is that we do what you 
see. Those of us who have genius, like Emile 
Augier, Alexandre Dumas the younger, or Victorien 
Sardou, make themselves the apostles of adultery, 
and write ‘ Paul Forestier,’ ‘ Les Idées de Madame 
Aubray,’ or ‘ Maison Neuve,’ by way of proving that 
women who have forgotten the seventh command- 
ment are mostly victims to be esteemed and pitied. 
The lesser stars of the profession, like myself, 
content ourselves with relating the connubial woes 
of Balancher, to which the Censure gives full assent 
so long only as Balancher is not called a deputy or a 
knight of the Legion of Honour.’ Here Cocasse 
threw down his cigarette and laughed. ‘ Give me 
the manuscript,” he cried; “ I'll make of Balancher 
a Chinese mandarin and—la morale sera sauye.”’ 





Lonvon Srreet Music.-—Although the itinerant 
music of the streets may charm both sculptor and 
painter at their wor« it is an insufferable annoy- 
ance in London to musicians and musical amateurs. 














In the little square where I now reside (1869), 
recommended to me for quiet and study, I am 
favoured, morning and evening, with the perform- 
ances ofa German band. The music, well scored, 
would be agreeable if the ensemble were not 
damaged by the false intonation of worn-out bass- 
horns. In Milan, the police would take special 
note of this playing out of tune on bass-horns, as 
well as on barrel-organs, (vide p. 28); “sous le 
drapeau de la liberte en angleterre, tout est permis.’’ 
I regret to say that this reflection is but too true. 
In addition to the above voluntary serenades, I 
have to endure from 10 a.m. to 10 p.m. (!) the 
intolerable pest of seven or eight Italian-brigands 
playing organs, one worse than the rest, with 
drone basses which none but Scotch-men could 
possibly listen to without pain. (Sic.) 





Add to this diurnal programme, we are favoured 
with an Italian and his monkey; a rufiano who 
swallows burning hemp with the beating of a big 
drum ; and a minstrel who sings to the accompani- 
ment of that odious nasal instrument—the con- 
certina! The arbitrary mandate of early shop 
closing releases a youth from behind the counter, 
who, on saturday afternoons, favours us with a 
| sickening cornet & piston waltz, (Vide p. 111). If 
Vienna be I/ paradiso of musicians and composers, 
| exempt from the above inflictions, London is 
nought else than /’ inferno. If I could but once 
in the daytime catch a glimpse of the police, I 
would avail myself of the merciful law of Mr. 
Bass, M.P., and for awhile put a stop to the above 
nuisances. Jn this neighbourhood it seems that 











————, 
our police-rate only secures us guardians who like 
the witches of ‘‘ Macbeth,” “ fly by night.”—Ella’s 
Musical Sketches. 


ities 
Music or THE Past AND PRESENT.—Referrin 
‘ : ; g 
to my diary of some years back, I find during the 
season in London that my orchestral engagements 
included twelve Concerts of Ancient Music on 
Wednesday evenings, and twelve public rehearsals 
on the Monday mornings previous; six concerts of 
the “ Societd Armonica,” and eight concerts of the 
Philharmonic Society, for symphonies, overtures 
solos, and vocal music. At Her Majesty’s Theatre 
the season included sixty subscription nights— 
Tuesdays and Saturdays—with a few extra benefit 
nightson Thursdays. Most of the benefit concerts 
too, at the Hanover Square rooms, were given with 
an orchestra (vide p. 141) ; but, at present, they are 
simply a tedious compound of chamber music and 
opera songs with pianoforte accompaniment, 
Compared with the terms then paid to an orchestral 
performer at Her Majesty's Theatre and concerts, 
they are, now, more than one-third less, whilst to 
soloists and singers the terms are increased to 
more than double. ‘The Concerts of Ancient 
Music, after an existence of more thar half a cen- 
tury, under the especial patronage of royalty and 
the noblest families of England, ceased to exist, 
partly on the refusal of managers to allow the 
Italian singers to appers at public concerts out 
of Her Majestys Theatre. These entertain. 
ments were highly interesting, and afforded our 
young English singers an arena for acquiring a 
good and traditional style of singing the works of 
Handel, and selections from masses and secular 
works of the German, and fine old Italian com. 
posers. The style in which the above music is 
now occasionally sung at monstre choral meetings 
would not be tolerated by the polite ears of the 
Ancient Concert audience. The nobleman, direc- 
tor of each concert usually entertained at dinner, 
on the evening of the performance, the conductor 
anda large circle of distinguished guests, who ac- 
companied the noble Amphytrion to the concert, 
seated in front of the orchestra. In this exclusive 
circle I remember having seen Sir W. Scott, Moore 
and Rogers, the poets, Sir Humphrey Davy, Sir 
Thomas Lawrncee, and the notable political, mili- 
tary and naval lionsof the day. Had the directors 
nominated Costa instead of the late Sir Henry 
Bishop, to the conductorship of these concerts, he 
would have reorganised the choral and orchestral 
forces, and infused vitality into the venerable 
institution, in conjunction with the Prince Consort 
and the late Earl of Westmorland. As is litera- 
ture, so it isin music, new institutions and new 
publications create new patrons. What is quite 
certain is that, the Concerts of Ancient Music, 
with their compact band and chorus, and choice 
variety of English and foreign standard works sung 
by the best native and foreign vocalists, have left 
behind no orchestral performances of equal interest, 
and, moreover, that the noblest and richest dilettanti 
have now, partially, ceased toactively exercise their 
sympathy for musicians, and to continue their 
liberal contributions to the musical charities of 
England. Here I should mention that a public 
rehearsal and performance of “The Messiah,” for 
the benefit of the Royal Society of Musicians, was 
included in the engagement for the twelve 
ordinary concerts, under the patronage of the 
directors and subscribers. The library of old 
masters, once belonging to the Ancient Con- 
certs, is now at Buckingham Palace; the old 
organ had disappeared ; and since the Philharmonic 
Concerts are to be given at St. James’s Hall the 
Hanover Square room, the best in London for music, 
for the present remains untenanted by the expo- 
nents of classical orchestral compositions. In 
imitation of the defunct Concerts of Ancient, 
Secular, and Sacred Music in London, a society 
is recently formed in Paris, which is zealously 
promoted.—Ella’s Musical Sketches. 


se Bs 
The Royal Dramatic College Féte will be held at 
the Crystal Palace on Saturday, the 24th inst., and 
will be honoured by the presence of their Royal 
Highnesses the Prince and Princess of Wales. Dra- 
matic performances will take place on the great 
stage, and other entertainments more legitimate in 
character than those of previous fétes in aid of the 
College Funds will be given, the program terml- 
nating with a display of fireworks. 
~ Hottoway’s OrxtMgnt anv Prtus.—Foresight.—Mapy slight 
symptoms fore-run most diseases, and should never in any 
be neglected by those who would escape severer sufferings. In 
diarrhoea especially the earliest symptoms must be checked oF 
the disease will produce most unfavourable consequences. 
When abdominal swelling, tenderness, flying pains, and in- 
cipient irritation of the bowels display themselves no t 
equals rubbing in Holloway’s Ointment. It should be thoroughly 
rubbed over the al en, at least twice a day, and fl 


should be worn next the skin to prolong the friction and main- 
tain the temperature. The Ointment alone will arresv the 
diarrhea, but its curative powers will be augmented if Hollo- 
way’s Pills can be taken likewise. 
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BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREET. 


CRAMER’S EDITION. 


HANDEL'S SONGS. 


ARRANGED BY 


Wma. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 











No. 1. 

Where’er you walk (Semele). 
rd, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 

Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora), 


No. 2. 
He layeth the beams. | 


Holy, holy ! (Redemption). 





Tis liberty 
Come, ever smiling liberty. Happy fair. 
0 liberty ! 


No. 3. 


ShallIon Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes unto the Blind. blown Rose ? 
0 magnify the Lord. Wise Men flatt’ring. 


No. 4. 


Heart the seat of soft delight. 
As when the dove. 





Love in her Eyes. 
0 Ruddier ‘han the Cherry. 





Loxpon: CRAMER & CO. LIMITED, 
201, Recent Street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 





EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLOOTY 
Post Free 25 Stamps. 


Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 


WEHLI’S COMPOSITIONS. 


Hous, Sweet Home (for left hand only) .... 
NE sy aver cwceceibens ons 664044 
UN CRN is cicatiancseueees cove ivees 
DE coin 0d 4 6300590 646% deb vse e2s 
OUD CNEL ik oo ATU GUG sos Seek denned 
Luruing. Fantasia ..........ccesceceeeee 


Cramer & Co. Limited, 201, Regent-street, W. 
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SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the Pn ane of modern 
Society is cleverly hit off. The air tuneful and expressive. The 


Words by Hanay 8, Lzicu, author of ‘The Twins,” &c., &c. 
JUST PUBLISHED. 


LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VeRDt. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s 


Separate Numbers. 





ACT 1. s. d. 
No.1. am, “Me ec ed orfana”..........5. 3 0 
1. Ditto ° oe mS Ss. 3 0 
2. Scena e Duetto, ‘Ah | Per ‘sempre 0 mio bell’- 
angelo”’. -S.andT, 5 0 
ACT 2, 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’. 2 6 
4. Canzone, ‘ Al suon del tamburro” 
MS. and ‘Chorus 5 0 
4. Ditto, solo . cece oe ..M-S. 3 0 
4, Ditto, solo ..... » § 0 
5. Coro e Preghiero, < "Padre ‘eterno signor” oe ;. & 2 
6. Ballata, ‘‘ Son pereda son ricco d’onore” .Br. 3 0 
6. Ditto.. 0000. 8660 B. 3 0 
yA Fain “Madre, ietosa vergine cuaeesianiai 40 
7. Ditt .M-S. 4 0 
8. foun e ‘Duetto, Pid tranquilla Yalma’ sento” 
S.andB, 5 0 
ACT 3. 
. Romanza, ‘‘Oh tu che in seno agli angeli” ....T. 
BOD. nccvnn er nedes6 ee ebcvevev ance Oued ee sees B. 


9. 
9 
9. Ditto .... - 
10. Scenae Duettino, “<Solenne in quest’ora *. *. 
11. Aria, “ Urna fatale del mio destino” 
1l. Ditto .. ° oo cosvcde 
12. Coroe Strofe, “ Venite ‘al’ ‘indovina” rrr 
12. Ditto, solo . Ps 
12. Ditto do. .. 5S. 
13. Arietta, “A buon mercato chi vuol comprare”. ke 
18. Ditto ..... Gas ..Br. 
14. Coro, * Pane, ] an per carita””” ‘ aA a 
15. Coro, Tarantella, ‘* Nella guerra e la folita”’.. 
16, aah Buffa, ‘Toh! toh! poffare il penned 2B 
16. Ditt oe ° 
17. Rataplan, «Rataplan della gloria’”.. 

M-S. with Chorus 








PRR CON Wowmrtiwwwurm Www oD 
ooo ooo soaacoooc]e|cecooo 


Be, BN SUED oc os ci cecusedetasbcceedeaceuesas M-S. 
17. Ditto do. 8. 
18. Duetto, “Seale! ‘il ‘segreto fa dunque violato ” 

T. and Br. 
19. Scena ed Aria, ‘‘ Miserere di me pieta signore”..S. 
“Eo ERP Se aS 

ACT 4, 

20. Aria Buffa, ‘Che? siete all’ osteria?” ........Br. 5 0 
20. Ditto.. .-B. 5 0 
21. Scena e ‘Duetto, “Del mondo i disinganni 

Br. and B. 38 0 
22. Scena e Duetto, ‘Se caddi un giorno esanime” 

T. and 7 40 
23. sated, © i tk mio Dio = a 8 0 
23. Ditto . owe .M- 3 8 0 





LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





A FORZA DEL DESTINO. 
By Vsrp1. 


——_ on the Motives from the Opera. For pore 
Two Fantasias ok Airs. For Piano ...... 


Duet... 
onan “Soldiers? Chorus), Arranged for Piano.. 
La Vivandiére.. 


8. d, 

5 

4 

5 

Harold Thomas 8 

Brinley 8 

Favourite Airs. ‘Arranged for Pianoforte. w. i. Callcott. ; 
6 


eoee ‘imme 


Richards 
In Three Books . eee .-each 
Ditto “ditto” "Duets 


Cramer & Co. Limited, 201, Regent-street, London, W. 


coo aco oco 





7+ FORZA DEL DESTINO. 


By Verpi. 4 

s. d. 

Quadrilles on Airs from the Opera ........+++.D’Egville 8 0 
Ditto ditto coscescceccccstaem 8 @ 
La Forza Valses ......cesscecccsceccccscceesseeedullien 4 0 
La Forza Galop ....cecsessececccecceveeseceeessSullion 8 0 


Cramer & Co, Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Vzrpt. 
“SwirTLyY THROUGH THE West,” 2s. 6d.; and ‘Tux 
Marpen’s Praysr,” 38. Vocal adaptations in English from 


favourite airs. 
Cramer & Co. Limited, 201, Regent-street, W. 





LAZS FORZA DEL DESTINO. By Verpt. 
Pianoforte Arrangements; Dance Music, &c. 


Cramer & Co. Limited, 201, Regent-street, W. 





LA“ FORZA DEL DESTINO. By Verp1. 
Pianoforte score, 20s. 
Cramer & Co. Limited, 201, Regent-street, W. 








Bees H OM INE iS. 
By an OXFORD DON, 
Apams & Francis, 59, Fleet-street E. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins. 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cuaman | & Co., Nuese hed Co., and Manucos ad Co. 


Just Published, Price 4s., 


HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street Dublin. 








ONG 8 BY EDWARD LAND. 
WO Angel forms will guard us (for mezzo-soprano) ; O could 
my spirit fly to thee (sung by Signori Mario anc Gardoni) ; The 
Slave Girl's Love (for mezzo-soprano) ; Thou whom to love. 
Popular Melodies, arranged as Four- -part Songs by Epwarp 








Lanp, sung by the LONDON GLEE and MADRIGAL UNION: 
—Alice Gray ; I've been roaming; Caller Herrin’; Through the 
Wood ; There’s nae luck ; The Mermaid’s Cave. 
Cramer & Co. Limited, 201, Regent-street, W. 
5 WwW s O N G 8. 
—_——- s. d. 
The Story of a very Naughty Boy ........Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. Macfarren 3 0 
Star Crowns of Heaven . ..Tiddemann 8 0 
Parted . - Rosa Barton 3 0 


Cramer & Co, Limited, 201, ‘Regents street, W. 


EW PIANOFORTE 


As a beam on the face of 4 lorennyen 
Go where glory waits thee . . 
Rockstro's Treis Pensées . eee i ° 


Cramer & Co. Limited, ‘201, ‘Regent. aed w. 








PIECES. 
.R, Har 30 
‘Dit tone 3 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


JO 8. R UM M EL. 
No. 1, Farewell to the Moun- | No. 8, The beating of my own 

tain. eart, 

2. Tima. 9. The Amber Witch. 

3. The Mill-wheel. 10. My own my guiding 

4. Courtly Dove. star. 

5. L’Ardita. 11. The Fisher Girl. 

6. Fandango. (Balfe.) 12. Little cares the Robin. 

7. She wore a wreath. 


Paice 38, BACH. 
Loxpon: CRAMER & CO. LIMITED, 201, Reognt Srnzsr. 


With pene Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words, 
Price 38s, 


“A sweet lay.”—Newcastle Weekly Chronicle. 
** Beautiful and simple.”—Edinburgh Ladies’ Own Journal, 
“ Cha .”"—Cork Southern Reporter, 
ean of the highest meed of praise.”—Fileetwood 
ronicle. 


Cramar & Co. Limited, 201, Regent-street, w. 








4 ie ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Bonpess, This 
Musical Play is specially adapted 
meee! ey &c. Itcontains three principal rdles—soprano, 
mezzo- contralto—and chorus. The play is in one act, 
with odapeabe a1 scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 


Cramer & Co, Limited, 201, Regent-street, W. 


for School-examinations, 





, Impromptu pour Piano. Composé 
Turopors AgmitaGs, Pianiste-compositeur de onze 
ans. ce 8s. 
Cramer & Co. Limited, 201, Regebenest, W- 





W . HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the best eae. BLUMENTHAL 
and SCHUMANN now Solo, 4s., duet, 58. Accompani- 
ments: Flutes, Violin, and ioloncello, ‘Ls. each. 


Cuamun & Co., Limited, 201 Regent-street, London, W. 


A COUNTRY LIFE. Written by CHARLES 
Dicxzgns, Composed by Jonn Huttan. Sa. 
Cramun & Co, Limited, 201, Regent-street, W. 








oh RABBI LEE. By Cuarves Bramrnin. 
Caamazr & Co. Limited, 201, Regent-street, W. 





UR TWO HEARTS. Vocal Duet. By Bonpzssz. 
Price 4s. 
Caamen & Co. Limited, 201, Regent-street, W. 





L4 FORZA DEL DESTINO. By VeRrDI. 
All the numbers of the opera 


Caamaun & Co. Limited, 201, Regent-street, W. 











=. a On Songs of the 
Rhineland. 4s. Duet 5a. 
Cuausn & Co, Limited, 201, Regent-street W 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESS 
Price ONE SHILLING each. Free 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


IVE BOOKS, 
by Post for FOURTEEN Stamps. 





C*4MaEs CELEBRATED TUTOR for the! 
J PIANOFORTE, containing the Rudiments of Music, | 


Principal Rules on the Art of Kingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 


Keys, with a Prelude to each Key. 
RAMER’S SECOND BOOK, containing Scale 


Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. | 


studies in Book 5, 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


—_—_—__=== 











6 — 
CRAMER’S 


NEV 


GRAND PIANOFORTE. 


COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


RAMER’S THIRD BOOK. Containing little | Bennett, cc. . improvement has been attained by an altera. 


/ Fantasias progressive in difficulty, Themes carefully selected | 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


(= MER’S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular | 
ont Sacred Works, with a few short Exercises with special | 
objects. } 


(CRAMER'S FIFTH BOOK. Studies in Various | 


Keys, chiefly introductory to the Pieces contained in the | ty + TWELFTH BOOK, consisting of 
| 


following Book. 


orks from Cramer and the Standard Composers for the Piano- 
0! . 


RAMER’S NINTH BOOK. Advanced Studies 


tion of the Mechanism ; by a new mode of Stringing ; by 


the use of the ‘Stud ;” by the new Metallic Bridge; and by 


the redistribution of the Supports of the “‘ Table d’Harmonie: 
Of this special pianoforte a writer in the St. James's Magazine 


RAMER’S TENTH BOOK. The Modern | ° Fe-, 1869, in an able article on pianos in general, remarks :-— 


School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


Cramer’s celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
anv SIMPKIN, MARSHALL & CO. 


‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano. 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad. 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness 0; 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tong 
and touch, or that less definable quality of answering to the feel. 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re. 
view of Feb. 20 says:—'‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





(AAuEe's VOCAL TUTOR, containing the 
/) Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


Oe MER’S SECOND BOOK, containing Exer- 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &c. 


CS: FOURTH BOOK, consisting of 
J) Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 
RAMER’S FIFTH BOOK, containing Exercises 
and Bolfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schu , Schira, Balfe, Wallace, acfarren, and 
Hatton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 


Smart 

(rs * NINTH BOOK, orntaining Obser- 
vations on the Art of yy be mg y Manuel 

Garcia. Grand Selection: Song by thoven, Duet by Mac- 

farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
C=. ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan 
David, Arditi, Levey. : F 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpos: CRAMER & CO. LIMITED, 201, Recent Sraezt, W. ; 
Ann SIMPKIN, MARSHALL & CO. 











——_——- 


RAMER’S NEW PIANOFORTE SOLOS. 


dd, 
Deux Impromptus pour le Piano. Composée par 
Charles alle chen nnes ee chshadin stecgnanents 8 0 
Cuamen & Co, Limited, 201, Regent-street, W. 





ARGUERITE. Mazurka. By T. M. Mupis. 
Price 3s. 
Caanzn & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. Mupie. 3s. 
Caansn & Co. Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. CO. Levzx. 
Bolo 4s, Duet 5s. 


Caamuzan & Co., Limited, 201, Regent Street, W, 


$$ 


CRAMER'S NEW SONGS. 


QO" THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Mowrgommay. Music by 


Evizazetu Putty. 28. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 


XADED LEAVES. Words by L. H. F. pu 
f Terrgavx. Adapted from a melody o Paul Henrion by 
W. C. Laver. 4s. 

Cuaman & Co, Limited, 201, Regent-street, W. 


S PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Cuamaun & Co, Limited, 201, Regent-street, W. 








threatened. Messrs. Cramer & Co. have invented a new stye 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public inion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument maiks an important stage im the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Brieuton: West Street. Duntix: Westmoreland Street, 
Be.rast: High Street. 








May be had of Woon & Co., Edinburgh; and J. Mun Woon & 
Co., Glasgow. Mutsom & Son, Bath; Smite & Son, axv 
Hing, Liverpool. 





cJUSBT PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL Saints, 
Mancaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE 





CRAMER & CO. LIMITED, 201, Regent Street, W. 
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INCOMPARABLY i 
SUPERIOR 


TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. lu 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 





pv Tsuxsavx. Music by Bonpzsz. Price 


HE PEARL. A Souvenir. Words _* H. F. 


150, REGENT STREET, LONDON, W.; 








Caauan & Co, Limited, 201, Regent-street, W. 


59, BOLD STREET, LIVERPOOL. 
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SONGS. 


ae, we wid 






Angel land .... 

A Voice from the Ocean (n).. sia aah 
Calm and storm (A Contrast) | 

Daughter of the Snow (‘‘ The Snowdrop") . 
Go, forget me .... . 

I would I were a child again 

Land of my love . 





Little cares the Robin. Song is). (Sung by Malle 7 
May time (s) .. ’ > ee 
Parting, The (Her last words at) NG(bk ES ae boa Oe ° 
Rocked in the cradle of the deep (3) .. a 
She wore a wreath of roses .. 

Why chime the bells so merrily (The New Year’s come) .. 


GABRIEL, M5 eae 
Breeze and the harp, ™_ in Cand D (s) . we eset 
Lily Graeme. Scotch Song . me th 
Little Golden Hair on Venice) i in D D and : Eis s) ania 
Regret thee! .... tense 
Separation oe cececcee 


SMART, H 

Bright be her dreams (c) . so ee 
Charge, Chester, charge (B ic: 
Day is done, The ,c) . . 

Do you think of the days that are or en eanie. 
Hopes of my heart .. ° 

In the sunny hours of May .. 

I dream of thee at morn, in A flat (1 (r ) 
Ditto, in F (c) 

Till tell oe oe I'd like to be a rose. 
I stood beside a streamlet (c) . . 
Look from thy lattice, in F (ey eves 
Ditto,inD .... osee 
Miunesinger’s dream ‘) Roe OSCAR ke 00 be naloae 
Magic of a Flower, nied Pea sirbe aeleh bb apap beak neta 
Ditto, in E flat (B) . 

0 do not chide me . ° 

Uld Love and the new, The. 
0 tell me, shall my - be mine. ‘ 
os wag in E flat (7),.. , 
Ditto, in 
Priez pour Eile (Young Emmeline) ic): 
Pure in heart shall meet egain, ~ (e) 
Rose of May .......... e 

Rhine Maiden, The .. 

Spinning Wheel, The (c) .. ee ere 
Sir Brian o AMD, 00.05 ne00ke, 06-0006 aban gain en heoh un 
Soldier’s Wife, The 

—— night ! silver light beautiful ‘night 1 (mE E ‘at 


Tell me, sweet Zephyr (c).. 

The Broken Ring. Song (c) . ae 
Thinking of thee (c) .. 

Through every chance and change (e) 
Two names, The . = 

Waiting for the Spring ic) 

Young Emmeline (Priez pour ’ Elle) ic) : 


HATTON, J. L. 


A patie 2 stood upon the shore (s), (vung by Mdme. 

‘arepa) 

Messenger, The, (a (sung by Pisehek) 

Caricle, The, or Christmas sleigh ride . 

Revenge (s), (sung by Staudigl) .. 

Come live with me, and be my love, ‘in B fla (x tr 
Ditto, in G, (sung by Signor Mario) . 

Good- bye, sweetheart, good-bye, inC . née oe 
Ditto, in E flat (1) . o6 ed. e006'ee6e 

Tlow proudly they Il hear of this at home. 

King Christmas (B) . 

Man of War (s), (sung by Herr Formes es)... 

Under the nwood tree, in F (Robin Hood) (1). 

















Cee ee eeeeee 







) 


Ditto, in E flat, fame by Mr Sims seer 

Who bringeth me fs me heey flowers (Pauline’s Song eoveee 
I dreamt again wos sees seve sven an cnc 
Pauline’s Song... PPOTETETETETETEITITT Eee Te Tee 
Hope, sweet hope bo 30 66 66'40:6000:0ea0 08400460 90'08 0600 66 
BRAGG 06.00 00:5460'00:06.900040 500099 0077 AE Cg ee e008 
BPTI avee'en suns gayesanerenntendererescaersees 
Be tee cscs cece cs ence 


Fee e eee ee ee ee ee ewes eeee 


SULLIVAN, ARTHUR 8. 


hoor the bee ote (from Shabuponer' 8 Mcrae seal me 





Ditto in ast is ung by Miss Bani). 

Bride from the oeececevccece ote 
aes a 

Bear him forth (‘ Irene”) 


Courtly dove, in A and G aw ng a Mame. Sherringt a 
Fair the rose of love is blowing (“‘ Irene”) in B and G (s 


Fairer than the morning . 

Far r in his lowly state “Tre ene’) in D and 6 (0) « 

For of gold he left me (‘* ")in AandG........ 
LT 8 er eee rre 


Hast thou seen nd young day ‘blushing ‘(“Trene ”) in E 
_—= and C (s) ° 


to Leander, 
Lr tog then head senanbatite 
Le Soir. Poesie de A. Lamartine. 


eee ee ee ee ee eeee 


weet ee eens 


wale English’ and French 
the alone charmneth any caine, in @ tad WO... 
BLUMENTHAL, J. 


A Day 


Dito, B ( qs by Mame - Sherrington). 
LY 8), (sung e. 

em Serenade, in E flat (1) . 
Ditee, ine te eeeeeeeeceerescecs 
I prithee ve me back my heart, ‘in G (6) eseeceee 
Ditto, in F (sung by Mdme. Parepa).......+..++.++ 
Remember me. . 


juital, in ¥ minor (2). sess ense en sonnec se esesesss Pr 
Deets Z minor, simplified accompaniment (7), 

(sung by Mr. Sits Reeves e8) .. f eh 
—s 


mre dey os cece 





not dead, 
Thoughts of thee, in B flat and © (c sung by Mdme. 
Sainton-Dolby) ” hs = 


Pee eee ee eee ee eee 






We are parted (T).......++ 
LONDON: 

CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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www 


BO bo bo bo CO bO CO bo BO Oo bo bo bo bo bo pO Cone cob 


eco eon ego ton Cote tO corn 


On tte BHR RDP 


econ cooacocoo™ 


cooooo 


AASCABDBAAD SARPADAAAABARVRRWR®MAARVAAABHAAAAAVAIOD 


AAMRACRHBOARVMBAAMDRVROAOCAOSD 


oso com cooacooo 


co aac oacoeoecoo 





CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The ym The Ploughboy. 
Alice Gra Be mine, dear Maid. 
7“ da = "the Cradle of the| Welcome me home. 


Deep. Cherry ripe ! 

The ee 8 weighed, Long, long ago! 

The Tho Isle of Beauty. 

I'dbea Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When J — comes marching| Hark! I hear an Angel sing. 
home again, | I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

= — Father! Song of the Sea-shi 


shell. 
ay. Wait for the Waggon. 
Beautiful Isle of the Sea. 
No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mot er, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Ibe Exile of Erin. 





No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 
Sweet —_ hear my prayer. | A lowly youth, 

Mary, ’t forget me The dawn is breaking o’er us. 


be Morning's 8 light i is break- | Come, smile again. 
Norah, Darling ! don’t believe 
petle Kate. them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev’ry Day will I give thanks. 


Hymn of Eve. Ere Infancy’s Bud. 

Davia Singing before Saul. The World of C 4 

Author of Good. O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. uish, 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam, 


Pray, Goody. ancy, 
Water parted from the Sea. J ee like love is yonder 
Is there a heart that never 
loved. There. was a jolly Miller, 
The Vicar of Bray. Love is but an April day. 
a woman’s heart is} Ere around the huge oak. 
ght. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are | My life is but a summer day. 
closing. *Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me, 


Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear. 

pny is § _ Smooth is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


_ where my love lies dream- | Gentle Annie. 





Gone are the Days. 
" ‘Times, come again no| Lottie in the Lane. 
more. Ring de j 
foe Lisle. eos —— oy yt 
‘ootsteps on the Stairs. ie by my side. 
Nelly was a — Good N News from Home. 
Beautiful Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
= Gipsy’s Home—“ Jessy | In that Devotion—“ Matilda..” 


| Maid of the Silv’ry Mail— 
Only a Ribbon—‘‘ The Sleep- | “The River Sprite.” 

ing Queen.” | My Bud ad —— She Stoops 
Gone is the Calmness from my __ to Con 


heart—“‘ Matilda.” | coo says ‘the Gentle Dove— 





ee ob thy: nose for me—‘“ Rose,“ Punchi 
| I've Watched him— ‘ Hel- 

He'll omy ‘me—“ She Stoops | vellyn.” 

to Conquer.” | When the Elves at Dawn do 
For Her Sweet Sake—“The| pass—‘‘ Amber Witch.” 

Bride of Song.” | 
No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
The Mermaid 's Song. — 
Recollecti m this throbbing Bosom. 
M Mother ‘bids me bind my Fidelity, 
No. 11.—HAYDN’S CANZONETS—2np. Set. 
Sailor’s Song. She never Told her Love. 
The Wanderer, | yy ia my Fa Oe 
Sympathy. ontent, 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June. never deem my Love can 
(dec to bea 


i Ba turns with Fond- Joannie Lee 
pu ot Love is light as Stand up for Uncle Sam, my 
She Litle One that died. J 
Lillie Dale. 


Fed SF ese in 
Teds Nea. “the Grave. nee 














CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- | 
ing young-charms, 

Love's young dream, 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. | ta 


No. 


O give thanks. 
Hast thou cheered the broken- 
hearted. 


Nearer home, 


The meeting of the waters, 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 
The valley lay smiling. 
— ! Mya bees and the smile. 
hy 
sorrow thy young days 


14.—6 SACRED DUETS. 


Jerusalem the Golden, 
The Pilgrims of the night. 
Graceful Consort. | 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly wf sey | waterman, 

Ned ed at sea, 

Poor Jack. 


The last shilling. 

The Sailor's journal. 

Tom Tackle, 

The constant Sailor, 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 
She wore a Wreath of Roses, 
Life on the Ocean Wave. 


Pretty Dove. 
Woodman, spare that Tree ! 
Why chime the Bells so merrily? 


The Ivy Green. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 

The young Savoyard. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle, 

Are you coming, bonnie Annie? 
Come out with me. 

They have 1 you toanother. 
Blue eyed Nell 

I can know thee no more. 


NO. 18.—5 SON 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods. 

Louisiana Bell. 

What is Home without a 


| Thy mem’ry comes like some 
sweet Dream. 

baa do I love thee yet? 
Grace Darling. 


Laurette, 
Whistle, and I'll come to you 
my Lad, 





GS BY BISHOP. 


Bid me discourse. 
The Pilgrim of Love, 


MINSTRELS’ SONGS. 
ba the Willow she’s sleep- 
Sweet Love, forget me not. 


Old Bob Ridley. 
The Song of the Rose. 





Mother? Kingdom coming. 

Lucy Lee. Why am [so happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo, 

No. 20,—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?| Doon. 

Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my dar 
Tusa young to marry yet. A — ind my ove WAS 
A syne. 
0,m: Tove is likea red, red rose. | G oth ee 
Comin’ thro’ the rye. ren 
John Anderson, my Jo, Roslin Cast 
No. 21.—SIX SEA SONGS. 

The Sea. The Deep, pam Sn. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound. 

No. 22.—_TEN ITALIAN OPERA SONGS. 
O thou fair and tender blossom. = whispers soft 
Childhood’s fair Dream. To be bappy and reanfite with 
Ohestinmer Night : Tn our pm Valley. 

jummer 

Calmly the Fair one, thy toils are ended 
Gaily thro’ phn 


No. 23.—12 SONGS O 


Home beloved, 

The Mill-wheel. 

zee nee Death. . 
e Forget-me-no' 

M and wise. 


F THE RHINELAND. 


Fhe Lademiite Aquentnn 
The & hine Song. 
The Violet and the Maiden. 
tonrn Sees 
My Pipe. 





orning. 


No. 24.—15 CHRISTY 


Love is Life’s radiant Star. 

A little more Cider. 

Willie’s on the dark blue Sea, 
Old Aunty Neal, 


The livelong Day. 
MINSTRELS’ SONGS. 
Let me kiss him for his 
wally Biy, 

--4 lis Cob. 


Loxpox: CRAMER & CO. LIMITED, 


201, Recznt 


Srazzt, W.; 


SIMPKIN, MARSHALL & CO, 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. | 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 2a. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM 
~~ BASIL New and Second Edition. 6s.; by post, 

8. 4d, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s. 2d. 


and other 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 38, 6d. ; by post, 38, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. Td. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 138. 6d. ; by Post, lds. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspytertanism and Iavingism. 
Vol II. On Avanartism, the InperenpEnts, and the QuAKERs, 
Vol. ILI, On Meruopism and Swepenporaians, 
Each 3s, 6d. ; by Post, 3s. 10d. 


Vols. IV. and V. On Romanism. 2 Vols, 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘Tus Biste axp its IyrerrReters.” 
8s, 6d. ; by Post, 8a. 10d, 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Lrons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 8a. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90,."—British Magazine. 7.; by 
post, 7s. bd. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


Each 4s. 6d. ; 





WORKS BY MRF. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
—— Preface by Rev. T. Carter, 7s. ; by post, 

s. 5d. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 





Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. 


Edition of Tur Wats anv Oppitries at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


Copyright Pieces. 


8vo., 10s. 6d. 


perial 8vo., cloth, 9s. 


NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS 
HOOD, with his Original Illustrations, First and second 


Now ready. 
*.* The Trade and the Public are cautioned against a Cheap 


In the Press, 
CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
(Ready in a few days. ) 
HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 


HE POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. Im- 


New Volume of Moxon’s Miniature Sertgs of the Ports. 


EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. (Ready. 
OOD’S OWN. First and Second Series. 

A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s, 
Each Series sold separately, price 8s. 

Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 


and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 


Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
: With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3s. 6d. 


HE 
With a Preface by Tuomas Hoop the Younger. 
gilt cloth, 504 pp., 5s. 
HE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by H. J. Baker. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
iL With Memoir by Lord Hoventon. New Edition. Crown 
8vo., cloth, 5s. 


MOXON'’S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoon. New and Cheaper 
Editions. in 38 vols., fcap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


COMIC POEMS of THOMAS HOOD. 


18mo., 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 

HE PENNY READINGS in PROSE and 

VERSE. Collected and Prefaced by Tom Hoop. The 

8 vols. in1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 








~ 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £8. d. 

full gilt wecccccevees oneereee cesses 813 6 
Photographs from the Original Drawings, 

im Portholid. cia ccssicccccccsccccscsce DO 9 O 
Coloured Photographs, carefully finished 

as Water-colour Drawings ..,...+++. 1212 0 


Artists’ Proofs before Letters,in Portfolio 1515 0 





Lonpon : 
EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. : 





Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 


THE CHURCH’S CREED OR 
THE as tk way: ae 
A Te% 69 


TO THE 


MOST REV. ARCHBISHOP MANNING. 


BY 


EDMUND 8. FFOULKES, B.D., 


Avrnor or “Curistanpon’s Divisions.” 





= 


“X ENI A’? 


NEW SCENA., 


SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 





~ 


From tHe “Times” or Jung 29, 
“Last not least Mdlle. Nilsson sang in Italian a new Scena 


by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden’ 
two of the themes of which have all the graceful sean 
charm of national melodies.” ” rome = 


From tue “ Dairy Tarecrarn” or June 30, 
‘*Mdlle. Nilsson also made a great effect in a Scena entitled 


‘Xenia’ by Herr Meyer Lutz, a decidedly clever compositi 
for which it is safe to prophesy popularity, and which en 
occasion was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 


this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


SONGS OF THE RHINELAND. 





QTUDENTS: SONGS 
Bvseuss SONGS 

A OS STESS SONGS 

wy ChRGELIESP ES 

———- with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu Terrgavx. 
German words attached. 





Now Published. 

No.1. TRUE UNTO DEATH. (Der treue Tod.) 

2. THE LIVELONG DAY. (Den lieben langen Tag. 

3. THE MILL-WHEEL. (In einem kihlen Grunde.) 

4. GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen ihn nicht haben.) 

7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 


8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED, (Lied eines Landmanns in 
Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 


15. MERRY AND WISE. (Es kann ja nicht immer 
bleiben.) 


16. THE jeans me oe oar cg (Abschied der 





17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 
18. THE HAPLESS SERENADE. (Der Standchensanger 
wnd der Nachtwachter. ) 


19. THE VIOLET AND THE MAIDEN. (Das Veilcen 
und das Madchen. ) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





«There is more in them than in the vast majority of sous! 
now offered to and willingly accepted by amateurs.”—Era. 

«Both music and words are far in advance of the general 1 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W) 
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